[R5

S S DRI

— VIV ¥—- (Fuu-r) VLY -

17

V5T

(BERET 4 X T DDV F 2) OFTEFE—

Liberty from Equal Temperament :

The Process of Completion for “Prologue” by Gérard Grisey and

“Sonata for Viola solo” by Gyorgy Ligeti
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