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Virginia Woolf @ To the Lighthouse (3 21N F THRZ ENLWIEIE 2 DR EEATE
72o FOWELE (I To the Lighthouse 73\ M2 ERELHRADTEER 2 X HAZTT 7 A M TH
LERL T b, 85, Ramsay KA. Lily D#. % L T Ramsay [k ¥ James, Cam O
BNDPMRITE W23 FEELEF =705 M 2BRT IR T, RBEIZLDOFIR
FELZLEFLH L, RLTEFOERFH LML TR LV, LA LEHY S, BE
Lily 2FK Woolf ¥ £ EX N A->Twb kw5 2 &, ZLT Lily D0 fl{E&RE»H %
BHRTINDF 72+ BEORIERIRE T VL OBERICH S 2 L. KEDHFTER 2 LDOR
BTH2LIA5THA9,

Ramsay KFEDE T3 Woolf DRI TH V. To the Lighthouse #EE LiT5 2 L TWI
T Woolf 3BT E DD B AL T 7T 3 v Dok LN TELRDIESTY,
Ramsay RFEICx# L THEWEFEE L2204, KALBIIRERLZELEL v LilynT &
SNL UM RDER FDF F Woolf OMBLUCK T2 LETLH 72137, B —RKIHER
KRR L MBORLELHRICESECLEER Lily 25, BETRI L2012 T
WL, TR U < WG -BRT% & AR & 7{ER Woolf DREETH -72725 9 . Lily DLITE R
L< &AH2 5 “Women can't paint, women can’t write” £ \>- Tansley ®E#(Z, Lily
TS - ) Ew ) ZECEb A, HHLBBOMBERZ Tzl EZRLTwW
5,59 ETL% <., Woolf (2 A Room of One’s Own X Three Guineas s ¥ DEEIZ L -
T7x2I=XLD%RT 2% LICKFIERTH D . KEIEFEL I LDOREES 2 5% b - TR
L Twi7z, —F. Fihih Vanessa Bell # (3 U % Duncan Grant =* Roger Fry 7x ¥ OH%EK - %
WHEE R 72 B & DHERIC X - T AR Woolf IZE > THEICL L 5 X 2RKROHRTH -
72LP =y A “Walter Sickert” Tid, #ElE XEFE 7K RUDHHTH) Ah'h
HEEZRHBEESH > T0B LW HLDEZHIRENTVSY, Quentin Bell 12k 2
& To the Lighthouse &Y —1EBi? Myrs Dalloway $LFEHIZ, Woolf (37 7 > XDEIRK
Jacques Raverat EDFHKHRN L D DR TELEEE IZHET 5B R EIT-oT1 5, BL
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To the Lighthouse \281F5 57 2 b & Lily /251 1) XA

Z & (“writing”) (3 TABRIZHEEH (“essentially linear”) s (2% H &5 %23, £ 2
BRDGFDEMORED ZITERT L ENTEZREMMEE, (ERIBLEIT 2 ICIIRAD
HBOTIF L) Raverat DIERGICx LT, Woolf (3 BRI Z SERFED & 5 %X
# (“formal railway line of sentence”)y #2522 2 F2ITHFOHIELTWH I L
DL EZ DI S72Y, THEN, THELFCHIEORBER 525 2L, XEOH
CHEERO L B2 AL L Woolf DRDELNTH B LT %4 61E, HED
&, I TEEE LT L LTOARERTIEZ v,

ERe T BE, LBNTINT 7 A M AKOBREZEZI2GAICL. Lilyofzet 77 X b
OB RWST Z EATE B, Lily DARDFHERTHF LI RHAZEITOED
DB LT ETH S, WATOH 2B, Ramsay BDJFFENZETH v o322 » T
72 Lily 13, E—kHtRAKREEHERZ > SRILHANCE v L3R ET T RENE F
2% 5 T 2ROBBIC U OO TH b, BB 2RT~<—Codliird s &
3V LDODNHEDIEFZ ) 6 ) F T Lily 37275720 —OERE TR ER L2012
BEPRVET L, FLTFORIERT DL &I, F3ICZ0NEsRbELETLH S,

Lily DB L LD TH B 6 Lnds, ZIUTOWTOREHLHEMIIIIZLA LG5
N ThH5B, Lily BIREZIEY 25500 H T “What was the spirit in her [Mrs
Ramsay]...?” “What is the meaning of life?” &vv9 &9 GBS WE2R LKEITTW5
X, RO EPRRERELOICHZ TV IMEIBREN L LN THL I EE2RLTW
5, ThH b Lily D#E0GIEEREE, Thil2EC LW ITHDAS 7 5 ) AL L)L
LB BTE - B LTHROI LE RIS LTV A M EDDERTH b,

David Rodge #*. ‘An Unwritten Novel’ R Jacob’s Room \2x %7 4 7 a VI EHR
2R, Jacob’s Room % T/LEEL I E ORI IZOWTHONRTH b, L R2 L5
\2¥. To the Lighthouse \=F8 & T HDIEGEDH T L Woolf (33 T LizoW THORMBEZ
I Td, L L%id S To the Lighthouse 1IZB T, ZORG»HHMERDOER, 9 b
F7 7 2 P OBREFHECHIOWTNWEEERH7ES ), 2N F T Lily DRDTRDER
ZANBOFEE FUOF T thematic 125/ L2 Z & (3R LA XN TELY, Lily DD
A8 7473 a3 BAEZRY FTFTHRLLLDE L2705 128biLd, 22Tk
TlIooEicEE 24T, Lily PROTED 72O T2 AL L, 2005
BIZZIDF 7 A PARFEERICELLDOIHZ TWMBETH D 1EE Woolf »ERE LT
FZTWIHBTLh -2 b 2@ml 2wl S,
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I

Lily ®#2(3 Ramsay KO FHE & B A2 ERICMD 2L D TH S, £ L THHHEILIZIE
Ramsay KA A - Tuarz, Lily BRACHIREE X %055, 20ELEOMI S MIch 2
LOrRGAIMA I ET D, XD LACREBENLRAOREKIEL L) LT 583, Lily
DEMTE W) bIIPRRERIEHLHMDICHTADbLEINTWS, +4EEK,. Lily 320k
WEEDRRI D BT L —RKICBE L S 2D L) IZRILEATICE » LR ELTRIL &
INTHFARIZmEID > THREZIB S, 72720 LD 5 Dl Ramsay RADENZ 220
ZETHD, L L%uhs, Lily ik » T Ramsay RARFDOALMEIZ L > Th BRERE
FHET %, Lily 7% 58 & & 2 72912 Ramsay RADTFRE ALK ELEREZFE T3
5L,

F—H ‘The Window’ I2B VT, Lily Z#2E#IBY X v L SR WP LBAD
Ramsay KA ICHBZIEE TELICHE S (“the spirit in her”). FOPITHZ DL VWERE
(“the essential thing”) £ 3¥D &I % LDUDIESHH,,9 LHMT 5, Lily DM#gE. #
NEFTITIRITF P ISz, RADEL S~DEIFORITH Y 5172 Bankes KO X 13
B s, HERLKE, SHLEHOBIICADIRL BB TH 5, BiEboacHL0
LTEKREEL, EFSL 520178, BCZTHIRSG L TE THFICS AR THOH
PORE., NIBERFEEBETRELZLEL, HOAZICHEELHREHD 2 ACBERNZ BET.
ZIV) LR EE L 26 4, Lily (3RADHIZHE L Z 51 E T TR £ 4 Wi
HAEN GBI ERLLINTHD, Lily BEE2LED L5, HIEET, #IETS
BEIFLOHEZE TBIEI»3A (“afool”)y 7ZLkHDUF72 THERE (“wilful”) ) T TH4H)
7% (“commanding”) 1 Ramsay EANEDEZ 5 IC “something clear as the space which
the clouds at last uncover”, “the little space of sky which sleeps beside the moon” # &.
72l e BBGWRIT, F2FH Ramsay RADKRE D73 B H s, Lily 32 0iEh
RS EWEIZHEI LD —EKMTH BD0, MY THIzDIEST2,

Was it wisdom? Was it knowledge? Was it, once more, the deceptiveness of
beauty, so that all one’s perceptions, half-way to truth, were tangled in a golden
mesh? or did she lock up within her some secret which certainly Lily Briscoe
believed people must have for the world to go on at all? ... Sitting on the floor with
her arms round Mrs Ramsay’s knees, ... she imagined how in the chambers of the
mind and heart of the woman who was, physically, touching her, were stood, like the
treasures in the tombs of kings, tablets bearing sacred inscriptions, which if one
could spell them out would teach one everything, but they would never be offered
openly, never made public. (p.50)

TRADHZL 5/ NRRBOBRIZKNE NI, ZNZHHRTELEEZHH6WLIL2HI L
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To the Lighthouse \2¥1}Y 57 7 2 b & Lily o425 1 1) XA

NETH A9, LPLENTRLTHSD LI FITRBINE I LIL D) 073 F 2,
oY, B, Lily 3RAOHEN/NTRBICH L A2 LRD S, Ramsay EAIZOW
T Lily DBEEIZKEIZH D I L PmeB oA~ B L Tw <, “it was not knowledge
but unity that she desired, not inscriptions on tablets, nothing that could be written in any
language known to men, but intimacy itself, which is knowledge, ... (p.51) 7 29 F T
Lily 25 & 213, —K{LL 72w 2728 0, Ramsay RADHPIIHZ D WARE ¥ (32—
REDL I L LDTH LD,

Ramsay RADRE 2 @12, 3 Lily DRDEZMPED LI LD TH D200 %EE
LPICT HAVELDH LIZHH, “Walter Sickert” DT, [ Walter Sickert 2%, H& D
EMDOEMICECRE T EEMRTIE L. hoEMOBIKIRAT 5 NEREDOZEMEK
(“the hybrids”) s & LTSI AL L2, Lily b 72 TREBOZENSK, ThHd, 0%
D, Lily (3HEERTH ) L H SEEEM LT 5 XEOFIRIZLBRARTIZTEN L VWEHED
—NZeDTH b, Lily EHEREEISHE»IEE LT 255N Carmichael 4%, Lily ic& » T
APBLEEE PR EDEIENDITHH ). SEDVLAQREL AFOMESE Lgkdis
L. Lily 13 THEE S LTENZRVWEF-Twd, 20 THE;) TR W28H L0
ICT 5 id HERDOKRDDIEMDOKFMEZID Z LIZOLBEDTIELD»S ) W,

RRELTOSESIEEE ML L THRT 25 EB Ot 2nBR 2 E) M LT EZLD
ThbH, BN - RENTHLILE2ERTZZ2OMLIIB VT, SEIERIZEVERT
HY, EUCHEILPRT B LI MHERT S, Thbb, EREIERERET S LNELT
HOuondnThd, RLWDIE TA/F (“men”) ICHILNZEHE THEXLHDHLDT
37 T eI 5 2 X (“unity”) s 72, THIE I ZNHME (“intimacy itself”) 3 2 Z A4
M2 TS 2 & (“knowledge”) 1 Zed7Z kv Lily MR, SEZFICANLG IS 02—
N TEIB Z & 2L W) BEZHIZA L CTEEMZIRIT 2T T35, 2% 1) Ramsay KA EFE
THEEELTFICANS Z W, RICLTRADAKRELZALRIZHS I LI127% 5D &) BER]
Thb, SEEPFICANLI L LI, RADOKRELZEREIZLI-TRET S22 ETHE, 1
BHRELTHORAZEBHT LI LICE - THINBZDTHY, Ll THHE Tk
DN DIl LI FSNKHFDITHETH D, 2L TUEDNILDBIE) HEHWIIT TH
ER U, SEERFERELTREEINZLOTIIR Y, LI, Lily GEEXR>7EIL
PRT 2 & W IEICH L TRMMERRNTWEDTH D, LA LAHs, LilyildZankiic
EWANDOAGEEREL LIS, FRFICSEICH L TEVYHEZ IF- TV 5, HEHIHET S
XL HETA2NTRLSAHETHIEE. T XT2EARALLILEETH S,

She [Lily] wanted to go straight up to him [Mr Carmichael] and say, ‘Mr

Carmichael”” Then he would look up benevolently as always, from his smoky vague
green eyes. But one only woke people if one knew what one wanted to say to them.
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To the Lighthouse (23157 7 A + & Lily D#n/35 L 1) X4

And she wanted to say not one thing, but evervthing. Little words that broke up the
thought and dismembered it said nothing. ‘About life, about death; about Mrs
Ramsay’ — no, she thought, one could say nothing to nobody. The urgency of the
moment always missed its mark. Words fluttered sideways and struck the object
inches too low. Then one gave it up; the idea sunk back again;. ... [italics mine]
(p.165)

AP EETIRNENNLELH BT, SEIERZRET I DL LTHLR
poEETIE, Lily DIRET 2 EE~ONRME, BFETLEEOPEI. RLERH2D
AFFaX—ITREEELTE L2 TELTHA ), £1Ld Paunceforte & >
I FATERDFFIHT 2K LD B NIT L D% H7 5, “that is how Paunceforte would have
seen it. But then she did not see it like that. (p.48)” & Lily (35 5. HiTHOBHEBEN
FiETE, HROBRIIBIT Lo, EXEHML2OT IS A4 F 72BER D F B3 i
HHLDTHI, WEDOKDBZEMERIZTHI DL AVDTH S, Lily ik > ToHOME
2. WEPBETIEEDOFRIRDOENELDFROPLLVEN) I ETH D,
Paunceforte ¥ (3:& 5 A D2 E 72w LB Lily o B i “Women can’t paint,
women can't write ...” X \»9 Tansley DEENF L AHNZ DL E, 22t di . Xt
WARDBES 2 SPRIN T EKEOENER L L5TE S,

II

Lily 22 > THOZEMEZ, BHEAOFECHTIERICLHENL TS L5120 78 - SR &
WA B FIZE D LORLEFHZICB T, A - MAR L LETFLI L TH-72nT
137%5 2% 9 Jr. Ramsay RARED S TIROFMRIZIIAT 2 Lily DEHIC L AN >72D(3,
F T2 & Ramsay RADD - THID 72 L2RA DR TH - 72, ELTHS L Tansley
IR ERE LT E2BWH LA, Lily I3H2E Tansley 280520 THF
B RIEDOBER 2{ED B L7723 Ramsay RAZ 72, % LT £ 0BREIE "EM{ESD L9
12 (“like a work of art”) ;) BRVWFEAZBTI L ERLLHNEER-Twb, LB,

This, that, and the other; herself and Charles Tansley and the breaking wave;
Mrs Ramsay bringing them together; Mrs Ramsay saying ‘Life stand still here’; Mrs
Ramsay making of the moment something permanent (as in another sphere Lily
herself tried to make of the moment something permanent) — this was of the
nature of a revelation. In the midst of chaos there was shape; this external passing
and flowing (she looked at the clouds going and the leaves shaking) was stuck into
stability. (pp.150-1)

HELEHSPE 9 &2, Lily (3 Ramsay RAPWENEDRTL LEITZ & 2, BRI,
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To the Lighthouse (2313557 Z b & Lily D51 1) X4

ThHbbEMOMRTL LET LS ELTwIDTHDL, FLTENIZ, NEOPTIEISIT
LIZ>Tw2 b0RMALKRICELZ LOREINIMT I L REDLHL P LD EDDEE
HAMT I HDTH D,

BB HINLBELTL,. Ramsay RAZEEANEEILICIE > Tw 3 A2 DL & FEUDT,
DIRFZ2@MANVE L E2E) EIF72, #0 & % Ramsay RAIZTE 2 TAL ARBRT A5
HEHEICHL L), EBTXTUVEODFHIUCL>TLES2N L) %, BHPEALET
N\ & DBIE DA (“that community of feeling with other people which emotion gives
as if the wall of partition had become so thin that practically ... it was all one stream”) |
PEET S (p105). RAZFOBEHIEOLOFIZWDETLRLITHSH ) T L 2ELTE
bl 12, BHOBEICE > THUAB DT S NEBN RO FIZ, kit %+
DI DB ZF DL B{EY) EF SN2 TH S, Ramsay KAV ZDEIE L A DRE
NEZEZDEE, FEERIPBEDRICERAN LV LHCONE RN XEBLCOBEE
bhbizBWLEIT, Ramsay KAZUEDIZh 72L&, B95H 50 5BMEY
o TAAHIC, BB SUENT (“a wedge-shaped core of darkness”) 12, fth
DANEFRZ WP, o>Tw <y DEEL S (pp.60-1), KT LT e s
(“apparitions”) FFHLAZLDOTHY. ZOTIRE SR DEET, ZRIEMAHICILS
D, BEHNTIE ODTHD, TORY LWL ) 2iklis TBWSUEOT £%-T
AHEECHEEN S, 2210 THHRY, PLH. ZLTHLY LA (“a summoning
together”) 5% ), 125 XL W ED LETORES D - 72, 1 LIIRH» TEI HLELADLE
BOXEAFEREROT, BAVFORIE LI RBWICELbIE, ZORTLEW
BEADLEZF L TR L O—Fbid, HEROWNLIHREZRRL TV 5, Thbb, §XT
EHEAADEROIERLA, HEWIFMFIILFEDITEboRD LI 10, FiidsEEr &b
BN uNARICHALREREEZ L5 THhEF > Tw s iz#E Wy, Ramsay KABHD
EEERED 274613 TERDFR (“unlimited resources”) 1 £ LPFERE LD, £32E4N
CEBEKDBIENDOEK S THRIZDEZATH 72D,

L% L Ramsay RADED EiF7- L iz, H 5 EHKTillusion, fiction TH 5 X\ &Y
EHRNDILITEL W L ZITHRADOBEND/DRITZLFRFBIZL T 5450 James D
BOERLTWLEZHELAID THAERNR2L, TEF L4y 59 Ramsay RANDEHE
. BRLEHNA FAHoX—nfFff Ramsay KicE > T T&< OREHE,, TH %, iz
L (p34), THHEEICKS7EA )1k v, BmEFEIFAHEEZ % Ramsay KiZ & -
THORLNPLEHAAETH D, FE. FHIIR L - TEGTEE2 T b T, KAD James
DHLoHBIZEY LiF: FELECOMRIT. HSEWTillusion LLLTLE G, HBH WG
7o, BAENEDOMILELDOTId v r L) BRICELLRIC, HOLMmELE 5%
756, Ramsay RABHG, BADEENEERLZ VO ENIE > T LD -7z, BE2IC
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BWT32, ARV EDRETH -2 R, FLTENPREREEBbE2ZLZ %
FKANSFERET 205, BoLTRYCOoOgAEIE T, ABELFEENI0ON, ELTIR
oo, Mid$h Cam 2L ER 572012, BEICHNT L NROBEFICEE DI TEB L Eotit
HEE1D 75 L7 Ramsay RADEN L 3 —/Lds, DEBRELIEERLIZIEITAHRE. 7o
b Ramsay KADAIY EiF7ihRo ficition 4 BFET 200 L) TH S, L1 LRA»E
D HITF-HRIE,. HE%. Lily 0. James D, 5013 Cam DLOPIZ LI AN Z 5, KAD
B %728 ) 20455 James (2 “She alone spoke the truth; to her alone could he speak
it. (P.173)” &M h T6H, Cam 3ELHMOF TRA(ED LIF-B L ot 2+ B3 L)
DTH b, 128 2 FNHHEDOBEL 51 fiction LRI L I & RANFFEN IS ANEDHH
LR VDEER L LI, EMERD L) ITKEICHEL—BEEN I LALEEZBIT5,

Z N &9 12 Ramsay RADRN L 5 B0 2 RIS H 28I 11, KXEHH20FF
WZAMIMLI DD TH B, BLboEKRINZ., TE2ZTHEIZRSLTEATLE-72,
Ramsay KAz, EXEHRA FAXF —2@AETE TREDFTHRME (“the Angel in
the House”) ;¥ 2L TR 20— FHTRRXRHA FHaX—2 BT hELEE2
TWIeDTH D, ZHUT, RLKRHBHSOHRAICE VT fiction LPHINZ D% truth 5
Wi reality ICE 2 5 175572, ki, fiction & reality &9 '%?ﬂﬁiﬁfﬁllk Fra¥—on
{EO BT 7@ 722 “IHMM 2 E L A KB L TAYRNTH S, Ramsay KA, bk
D B s B L 2D BIRENEO Bh OB DXENCHA LE5—H T, ZO#MD
B oE»r G5BT 2M% - Tz &5 2 5, Lily #77 L72 Ramsay K Ao B C4%
W2 B BB, MBI T BIETLSIE. KARFH2D4 TA o X - KRR LTE
RARFREADRKRETH 722 bh i, THETIZEA X BETIZME ST ELEMDHE
TR D AABFTLS D LWHETKRT 2725123, Lily 3ASD ) bictky "RKED
REEEFFTERILTIUI L 60w TH S, LI L “sympathy” %3k 5 Ramsay iz &
FJLTLIZ B EDTEL VWA EKL LA S “myself ... who am not a woman, but a
peevish, ill-tempered, dried-up old maid (p.142)” * BWi¥ 3 Lily (3. "RKEDOHHFEM,
EREFDETREPVICALONLG ZBRNERLMEL TV ENIEEEZDLTHA),
Lily itk » THELRIE . BHICL->THLDF 6N LD TREVWHBOFE, LiiF
22, ZOMD LENIZFERDOPICZZRDLNDIRELDTH 5,

Ramsay RADRICFRO 2 EBRDOIFERIZIT, Julia Kristeva #* Mallarmé % Lautréamont
HUDEY = ZXLDFIZRWIZ L CEIEN L RRIE 2R O OEZROKEIBET I LD
b B Y, Kristeva (2% > T, HEDRBRLHEIZ & > TH L 6 R ISKAE07% L0
ELTHOEERBROBEBEZBRLACE S = X LANGFIHLEFITHL L, FLHLEGE TR
FTE2LNDTHS, 3512, TEYZLXLDOFHITEAZINL ZORMEN % L DIFRTA T 4 7 2
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B bNTH), WMICHBEOGEREZEUS2CTWE Y, chonZ ¥ #FET 5 L. Ramsay
KA TLRUVBEOBWE > TEROMRICESL E, #TLZNI ) LBELM-
TWHETREECLY L L, ZNOBRELHRETLHL LTETON, BaoR2FH7:
b TI3% < Lily & Carmichael £\ “ADEMRTH 722 L ITFBIITH LV, 7% b
brnEROMR, BROFERIE, LIFLIIRH2H, REEMTH 2EMOBIE N LIEL
Bb->TnwdNThHd, #FLTENIL. BHEOREE LS D ~N% Ramsay KADOHIZR A7
N2V RIZBNT, VLB UH2ORFICRT LD L0 BIRIZBWT,
KLU L TERZTHS I P, LT Lily ISRDLN SN E L, Bl
FoTEN EFsh7-BBoERIELATIC, L BEBERC L ST cagoho
W LB CA) T EER D, £D Lily &Y Ramsay K~ “sympathy” 12
BEINTWbE, 525 & L7: “sympathy” |3 Lily OLIcES D LD 555
Ramsay ROF|EZ HET 5 LA ZNIEAD» SR I N TH KR EZHICIDTH
%, Ramsay ROWBET &, Lilylce > THOLD UM EZEHET 27200V E DNDRKE -
LTHDBEELBIZAH,

I

S HERE VOO MERFOMHRIIBOTERE - BEaT 26T I 8H Lyt »TnH
MTHY, ZOREDLDICKIEEEMES) T LHPRLETHL I LIITTICRL, LrL
Lily (3R % % v > X252 &5 L2 THA I ». AiE-@AE L6t
13, 2F2L2AE W5 2 ETHEDM, Lily 3&LD Ramsay KA # BodH L b RA
DAREEM S 720 RATEDORIETL, BEOPFTRADEE FRKOB T T 5, Lily 121
ELOBDEF LS TWwBENDA “What is the meaning of life?” V)G THY ., WK
TOLEEDTWEDH THEIZHONT, FEIZ DWW T, Ramsay RAIZOWT ThHhbETH
¥, A &3E% L T Ramsay KA IZ DWW THOMBEERITI TN T “What is the meaning of
life?” &) D EDDRMWIZEHBI N D DT, Woolf (35F:% “Mr Bennett and Mrs
Brown” D% T, HEIMEROPICHLZ L) L T5LMD% “Mrs Brown” L&l #
DT F v RALDHITE 528G, Arnold Bennett # (3 U BEFORITIER 2 B A7
WIS T7 57 v RAL BB EDR LT E0 RN, 20 T7539 KA 200F2 53
DI LWHEIVETH LI L2 TRELLY, Lily X v N2 52 L5 & LT
72 Ramsay RA X, FXIZWoolf » T75 7> KA1 THD, “she [Mrs Brown] is ...
the spirit we live by, life itself.” X\ Woolf DEE R EZ 2 Ab¥ a4 65X, Lily »98W
KH % Ramsay RA L 3HZ2EBRT ™, 2DV 02 BBTIHETHLLEZ DD TIIn
Wi,
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Woolf (2012852 Moments of Being D% T, ANMEEEMEBIZOWTRD LI LE L%
BNTWD, HEFEFOBICRZZHHEDOTIZC TH 60 ABE2HEUDITBVDEH>DEER
(“pattern”) 1 ¥ 1), BNEMERKEIZOBRNTH S, HKkAL L, HEEEOERICHE
TS5 THLEELSLLD (“some real thing”)y #, EFIZTE2EICL-»T HEND
DE L (“make it real”) ;. HE—hE ¥ 5 (“make it whole”)s DTH 5 W, Iz
B8 L T Jeanne Schulkind (3 “Here, so succinctly stated, is the explanation why the
search for ‘Mrs Brown’ ... cannot be purposefully separated from the search for reality,
why the subject of the memoir cannot be separated from “the stream”. The questions
repeatedly posed by the characters of her [Woolf’s] novels — What is life? What is
love? What is reality? Who are you? who am I? — lead to this one end, the spiritual
continuum which embraces all of life, the vision of reality as a timeless unity which lies
beneath the appearance of change, separation and disorder that marks daily life.” 1§
WY 51, ZHIIMEH2IEETH Y. “what is the meaning of life?” &\ Lily D
b2 DT NEDT T EAIET SRR K THEEGORMHEO I, AL RO
—FRL LTOREEFHL L) BRH IS D2WT0ENITEFE L L), Lo Woolf »4&
RL7ZDE )% TEE, ofEls, %L < L Ramsay KA T XUENL, 4% ->TH
FEIZSE L) HRITHELE 5 L DA H B, Lily 7 Ramsay RADHICER L 3 kKDL
LTH, TNESLPBRYBANELZEZLVDTH D,

J. Hillis Miller {3 Mrs Dalloway D& 35 N7 57 “wholeness”, “continuity” ##&¥
BIENDMERIANT B I L 21EH L. 2D “wholeness” LIRS & L TIENHE
GTHLDPEIC THRIZEL THRT 5 2 LT 8B L&l PEROPTHRIEINT
WBERNRTWE, —F, ZORLERHT DI, FEORWHR~NLA T I DTIZ%
X TEMOWHR T o5t etticmbr > TEhes#ARERS, ZEPRALNTHELEL,
ZOVEDDHFE LT Crarissa D/¥—F 4 —FF 5T % 9 A2, Crarissa D7 ¥—
7 4 — & Septimus DEHFIL, F o2 HBBINTIEIH 245, HEL 2D “wholeness” %Ko
L12DDITEHTHH72HEZ LM%, Miller)dE 95 “wholeness” &3, 3 TIZRAZLIHIZ
Woolf %\ (g Lily #EMOIEBETHRE LTV L TEE 22X L0THH5,. a7
DLDEBRIET IR 272 Ramsay KA E L L > T Lily DE#RICLAHZ BT
%8, LDOBGAMEEM L2 L7z, Lily WHWEREZHII» ELEOHL+ |METHEES
Ramsay RADLIE 2O 2 L) ERAZ LT, BOIRD D LDHFEDFHIKICH B &

TERZEESRDTEDDOH LI EERL T b, BROBEISIZIET 5 Lily DR A7,
MERD KEZIRET 54 X PV, 2 L TEHATIECGKPIZIEATOS L) 4 A P2
TERIRS ., ZkPizlE Ramsay RFER T2 L0, 20 L2 XE L Lon 12T
NEBHBT (“spill”) s T-XT "H@BDENE (“some common feeling”) s T EDIZD% s N
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To the Lighthouse (28511577 X b & Lily D0 ,35 1L ) X4

TwbEw) ks (pl77). 4t Ramsay RAD T SUHNT, &% - Tiki%Ed 32 NHE
HREFHE I L L L LI, FENHEEEHEM I 5, Septimus D HERIZ D2V TCHE W72
Crarissa #* “Death was an attempt to communicate”, “There was an embrace in death”
YEo7 k9 FEOMESIZIE Lily Ok pEA, AiErh 5ITE &, L Lk
HLEFTHEOBTENEZRD L 9 £F 5, “One wanted ... to be on a level with ordinary
experience, to feel simply that’s a chair, that’s a table, and yet at the same time, It's a
miracle, it's an ecstacy.” (p.186) & &9 Lily {3, T&K7Z: 5Z/R (“the great revelation”) J
BRLTRHTI e LTL THED/NX 28 (“little daily miracles”) s "85 3 4
DELEDEBTHOZ72WEBEINTH B (p.150).

Lily #i—fh & L TORE L LD TEMEROPICIH S22 L 2 KD T B ET
#UZ, Ramsay RO ET & 13 Lily D OHIIERREOHR S 2 I3BEE LTREZ &5 T
2%, Y0 b Ramsay ROBETEIL Lily 2 > T HEHET 27200 x L
THDEDHU LT, RELBERDL ~VIZBWT, TRTEGRAAEEZHFIEE LD STE
W BRENMR~DIEFKE TR L T 205 TH S, James & Cam # 5] 2 ENEE L
¥ L7 Ramsay (3. Lily BIZTH720 3550 5A0HLL, # L THEORERY
RDBLDIETHED, £ I»HDMEE (“some other region”) ICA->T LI, #FrLES
DEeER L Lk DE»9 s 25 (“out of one’s range”) BN T LD L5, i
RZ72072-572 (pl46). £ L T Ramsay K—4TDR— F R E D ICR 2 7% < e » 72,
Lily 3 LADE D% WHEE ROH%AN S (6 EBONIEARE N TARIZE-TLE -
2T LDFRED—EE k> TLE -T2y L 2D, (“.. they had been swallowed
up in it, she felt, they were gone for ever, they had become part of the nature of things.”
p.174) Z 95 L7z Lily D EBopIz, EOMR» 53R 5 2 LD TEL WEDHRADBERY
HLZEIFE,LTHE, okl B D4 A VIF, Lily DESRICESRE L2 LT
WRITBEL, LL, LilyDREs: LIZMRZEITHT 5 L9120 77 X F BRREN
ZEWRIZB W T Ramsay KOBEITEIZEA~DfEE L LTHOMEE5 2 Tw3, $—I2, Zh
{3 Ramsay RAZ (2 U HIEAITAZ ZBERKTH D BT Ramsay KOO FO>W T A3
F#y & TEy D4 % Uizifib 72 Cooper DFND—HiThH b, 7. MHIIFEE % L 7> —HRi
DRBIZDOTARKREGEL, FOLEMOMAIHTEZES OO EBT S, LA d,
BIZLTELBANSCESC LTI E2EL LD S, Cam PABO AT L ZDFFE)
% “We perished, each alone” & *BIFEMERICHRYET & &, BlitomEd, 2L THES
OHHRIIFENDIREEZ RBEL TWEHERTIWTH S5, #L %L, B2 Ramsay KiT & -
T, BEHZIREL. ABOEE2E»TEBRON, FLTHE2RBT 20 TH-72 (p.
44), »>7T Ramsay Kid, RO HBEZRTA LT, ABOEI»% 3%, T35 L)
HEZ, BRLDIES72, ZORBDOKIIHFIOELNNER L ZOXTFIZELT L7 7 Xy
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PO YIZBIZ2, XFO&EL NI, FNNEEICL IEBNLERTH 722 L 2R
LTwa 9, ek, SIS Z BN ClNE 2 X030, REOZEKL~LVIZBWTE
I 7% HlE EOEETOEEIC L 2HEFITHETF2ITH, FEOMEKICE SBAAALTRED
BWRIZP-T2DIZEERBTHH ), BN 7 1 FIBWT Ramsay KidHEE THEHAEIC
BIET LN, T7RAMDEBIZCD L) BRWADKRYH 52 L2 FBETIUL, HOEE T
FHRITXT2RBROPIIALAUGIFENOMRICH S THE, L—BLE LTRLZ I EHTE
S, BB EICHEFELALL E MO~S ZI2F-F < IZ3 -7 Ramsay K % “tall”
“straight” LEI N, HERIEFBOIHCHSDELE, TOIOLALED) 2T -7
FFEEICHEWZ TIEL M 2B LD, LA LIRS DM Ramsay KD A4 X U hs,
FEEEED S RIEENE THOE D 2Tk L LD (“a stark tower on a bare
rock”) ) LARHEA A DOBPIC L > TERLNS I LT, FHIIHRENT V2, KA
HEICES THREY >3 12, “Thereisno God” &\vv->Twb k5758 James &L, E
5 TERMIIMUSLE S L LTwa5d L9577 (“as if he were leaping into space”) 5 & Cam
B L& (pp.190-1), "My ICHBINLIME—DHETIIZ . T2EM WIEFD & LTE
BN - ERARE L THOEES, Ramsay RARICH O LB RO LB TELT
H 5 5. Ramsay KRDOMRIZFED#EB 2 Bz Lily ick > TH, £#1.2 # 5 Ramsay KN F|
EORRTH B3I TH 5,
2D &2, Mrs Dalloway 1231} % Crarissa 93— 5 4 — & Septimus ) H#% & [,

To the Lighthouse DE=FIIBWIHAICH»PNE DDA =1 —, T4k bb Lily Dk
DEIfEE Ramsay R—ITOBEIT 2 3. B LEIRICBW T, ZRENENE, SENH
HMICBUIAEEDEERERLZ LN TELDOTIIL W, L T1IE, Ramsay K& F v 2N
2ED TZODMHRT B HOBDRAFNDHAD LS %35 2 2 (“that razor edge of bal-
ance between two opposite forces”) ) 7% L#FIF L5 &> Lily o AlL, AmZ5 &3
CELFEADERING G X7 v X EKRDIRBTH 72D TI3% W35 5 #», Lily 13 T
BOFER LRI L L ~UL ) THERI? Ramsay RADE % A%, Ramsay KORE 2 FEET
5, TN’k RAVERELEL LTOWIBRICHUHEZESY, 2R 5513 TH D
DEAEDT, BFEOD—EL2EEZAND, HOLLZ2ENMR THAE - iE2 k05 Th
3, WEPERICR S Z EDTEAERID Ramsay RADEN L5 12, 222 OMD L
. illusion, fiction &% 6 &2 % 24\, 2D Z L ® Lily 12 L) R ZIFANE I LT
12DTR%»AH )0, BORA-AIEIEBZ 5LFEDEOFICH 20 TH b, M ki BR,
BEREVRLTR ST I LD, LrLda ., HRIIFEOFOMAICOIrNLEL%E
Ramsay KOBEITEICHET I I2L - T, "HEDDI LG LS 2 L D& EDHEE
THI 6 21872072, FENEFRND Ramsay RAND B %2 Ramsay RicE4a b 2 LT, £HiD
KANEH LR BN TH 5,
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N

Moments of Being W T Hamlet % Beethoven @ quartet {3 “the truth about this vast
mass that we call the world” T#H 5% & L7ZcHh 5, “But there is no Shakespeare, there is
no Beethoven; certainly and emphatically there is no God; we are the words; we are the
music; we are the thing itself” RT3 £ 5122, Woolf (3. Lily &R L { KK H
ATARX—DBIT BN LHELTEL, FNERIRLIAKZAWEL L L, 2
»HZ &3, “Craftsmanship” *BEEINZ v L4 I2BWTRANSG, HLEDERELTHE
BBICLBNT VD, DEDDEEIZVEDDEREBLOITE D LT LDIIKRELMEN
Thd, THELEFZBENTHEINT, 22ZTEMLIETILEREERT L) SENR
HERHT LI L12&->T. FNBEHLHIEHNTELNIE, & Woolf Hil 5 & 22,
ZIiI M- DBRNDEMEGE L, SEORF  ERNLHEICEHLL) ET5FX
MEEEROEZHICBLAEFEELRALEDP 6L, BEROBNICHEZAETLEIDT
B, GLAENEFATLEILICL T, HLETEDMIHMICH B LIELHHEER
Y52 L9535 Wood DEBERWET LN TE S,

Toril Moi {3 Sexual/ Textual Politics DIFEIZH T, “Woolf rejects the metaphysical
essentialism underlying patriarchal ideology, which hails God,the Father or the phallus
as its transcendental signified.” &, Woolf »&E# (2, Julia Kristeva #* Mallarmé <
Lautréamont % ¥ DEF =X LDFFICR I LA ERIL, TREEF I T HRIE (“a
break with symbolic language”) s #RLTW 2N FRLTWE P, Moi (2iz DT 7
A b DRI 2 9HTIIT 5 T, RED Z0FEHEIE, £ 312 Woolf 77 R b &
Lily »#0 s ) FE2E2WERLTwb, 72& 21, David Rodge #1813 % L 9 {2, Ramsay
RKADRID 72T RABOBRENIZ, AL SEDHRICL > THRIRS L, PRI N0 WL
. BkEARAICETZA, BEZAHITHIKESL, T727RMPOPIZLTEDRFEE L
RELDOBNEEAIZL T B EH LA 572512, Rodge 3. Ramsay 5 A 75,
Bankes KOMUIZADE E ) 2 L Z%h H 2 DIREDKEE X R L & 5350 O XK % 54
L. D EDDXENI BRI ZLERICOIZR LB RHONL — AL EIT L > THE
OEIBEEZINTWSZE, WRILIZEZ) L) iTH e ZDBMDEEZ R L & 5 &Rk
DN EER, Ay ATLHS>THET LI EICEY . 2OERDOBERREPHEREN L LHTITE
CHEEOHR P LEAMSINIZLDTHEECIHREEDIS H>TWA I, KRR E212AP
55 T HROBEEWRZIZEH>THEINEZ LD VITARY) LIzA X =D D TE
ENBRRELS>TOBI LG ERIEHLT W2 29 LeBEAK, &2, e
DERIZRESINAZE~DIEMERL TV B EFERB7IH9, T2, LA Lily»HIZ
Ramsay KEFEVRUMEEDRE L e » TobBiN b L) 12, #2 T HERER E {EMN LR
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BODEDOBMEBERBT AN EHICRZI S GE 220, MITE-72 James », St
B Bk MR B S L BT Lo, BREZZNIIOBEDEZADL L &,
IIBOFDEE LIENEBEDZODOEIZSHET 5, £ LT, James »*HORDEE L iLl&
DHOF IR EZBVEXT TELL BEICENT V) LMY ITHE L & £ fiction
& reality D TIHMIIFERICREREINDINTH D, 2 LTT 7R bop T, BELIFH
E, HE & RE. fiction & reality (32 TRIRZBD R L 2H 5, BEIND 2 L 2iEAN
75,

LarL, Lily »M—DHEZITHILTL ) ETHRAKRENA TAX—ITKAL DO L
LI > TOHER BRI 2 & 91, To the Lighthouse D7 7 X b b, ME—DEBRND K
mZiEs, BHROBNICEEZTRLLIHBEFCLI L, HLETLHANT1Va vk
LTOEERZELZIIETILEERERLTVS, VEDDLDE2RHT L LI THY, £
Bl LT S THEL 13, FRRINT IR IOMRTAERMERLTVWLES 2525
9. Woolf #* Roger Fry ~?F#KiZ “I meant nothing by The Lighthouse. One has to
have a central line down the middle of the book to hold the design together.” ¥ & X,
MEEIDEREFHOAZNENHHBICE 2 2RELZEBNTR 22 232, Woolf B &%
ERE LTI ZMXT sEMEIL T2l e &2l Twa,

BEERHEDLNVICEEE LT, BEHMOTOIZHMINZF ST 4 7IZOoWTHREIL
ZEMERDITAG, Thbb, Z2igbhlziicto74 713 —HT. ZhETHO—HE
R XS, IR - ERMEZRLA L) LI BREZH b LLY S, A THE D
FKEZLRLTWBEDIE, BEMEMTH 2/hSDHPTIE, ZHODX F—) — 2 NEHTHA
FTAHIEIITETL, ZFNHICTELLFAREZ 525 2 L IIARETH S, L LAd s,
DT IZRAMITONR =Y —EMFINIRAEIZE D AT L2 X - TRBETY 5 22
DFIFITATHEHLECIHREENH L. LI ZR S BIINIUEDITWELI2HD
FICEIDTH B, DT FTTAT7TDWRIE—EP->T DN, BEHAHHO—A
Carmichael Th %, &bt Neptune DA X V% % & - T3 % “They will have landed.”
EE-TE &, Lily 3B OEBICRIEE 5 2 51T Ramsay KOBE~DFIEZEET
%, %3 Neptune £ Carmichael 7* Z DFEZHRET 20 L) ICH EE P HEPIC
%l L7ofedh - < ) ST DL, TS SN TH v RN Lm0 E 5EK
B¢ 3, 29 LT Ramsay KB EREF & Lily DD TRICIZREREESS- 2 51, Z >0
FTTF4TBENBZTOEDITNERT D, LAL, 77X MIZDLJINEKEENLD S
4. Neptune NEFEO>Z XD EkH*. % Carmichael WFIZL T35 77 v ZAD/PNHICT &
W2 kEAyIOHIZRTIEIIRE ST, ZOUEIH { F T fiction TH D illusion TH %
ZrE, MFICHERELTHENTH b,
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