NENDEYSAL 2

— V. Woolf @ "Kew Gardens" —

B Il B F

Virginia Woolf D%E#/NJIZ Bk LD RMF - FHRNFITHRTHL 5N 5 Z LhmiRicd
B, TOI &I, WRNEEHAR X W28 NHIZ D20 TOMAS VirginiaWoolf A
Study of the Short Fiction (1989) »*. #%& Dean R. Baldwin #* "Preface" TR X TV 2% K9
12, —~MOFE L T3HDTO, Woolf DERICEATIMES THL I LIZEREA TV
3. Woolf DREMRA T D & 5 ICHERMIBEA U S M A EIIZH 5013, HRDEREHE -
RO TIZRENBZIDTH - T, EREIHELIZL > THE - RS EERL T 72
WOERLEEBOB BRI S DT ELVELELILRBZILHENLEDTHS S, T
M, LD RARIZ&K B &, "Mark on the Wall" "Kew Gardens ","An Unwritten Novel" & \»
SI91TEP B2IHE T T TCEIL N —EOEHRNHDS [FEBHD SV, —HICH5
("taking hands and dancing in unity") | Z &2 6 R U 2B, RN TERVIDOEERNH
Jacob's Room (1922) Lk ~7=Z & Abns" L. 4G "Mrs Dalloway in the Bond Street"
1923) #*. Mrs Dalloway (1925) OREE -7 Z L RO LB TH B, ZD LI,
BRDOBFRITFELE LTOA@EASZVEEFRLTELENTHAH, LrL, BIIHF
Kid, @RS /NSBERIC L > T Woolf i3 [BE] OEFEE2ERRMLELIELADTHD,
ZORAI [RIRE WIS MR E TR TH -] L LTRERBL TS, Woolf
I > TERVERE IR E S 2ZBERE LTI L ABRE 2 F-> T334
FERIZAZEREY, % 7= Baldwin i3 Woolf DE#R % AHERHAIZ & > T 4 DOBRIZX Y]
D, ZOKRZLEBOWR7-L 5> T3, (5N LZ/NREREHOE25H LLARICE
ADDHoTbWBEERBRREICHE D, NHEROFEEEER L KHE A LR Eh -
B, SHIZ AR ("character) 2 < 2 L ORIEICEUD A ZBBE AR T, RBICEM
KFEE L DAL FEANED &5 Baldwin 42 Woolf OFEMRICR WA L2 K& g,
BIRICOWTHIZIEYU TR EEZTH A S, 288, BROAZHD LF TR TREELZ
A2, Woolf DM A TN ThFTR L -ZWERE LTRE I LT5HDELR %5 2
WHIAZ EMNTE B,
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NEHNDEF L2 — V. Woolf @ "Kew Gardens" ——

BWLONBZLDDLVWERDOYP T, "Kew Gardens" IZHLEHER I B Z L DB WME
mTHD, THEAEDEZD/PNEVBFEEDLELSATICHELEAVABBLEN2H -
TWB56ThAS, Times Literary Supplement 12388, X N 7-BFRIZ. XD X S22 DfE
mDED T HFROIEFOEL XIZEBEH-> T3,

... And Mrs Woolf writes about Kew Gardens and a snail and some stupid people. But
here is "Kew Gardens" — a work of art, made, 'created,' as we say, finished, four-
square; a thing of original and therefore strange beauty, with it own 'atmosphere,' its
own vital force."

HEAIZ, ZOfEMMBROEL X, MROFTHXIE., HLLO2BT LM ¥ %Y
S>TVN%, HERBETORAULEL SITWELTLEY, RRETIEEZDORITHADS
bDERILTLE S, LaL Edward L Bishop 8L T3 & 512 . Z0ESIZH
LOFREX 2> THRENTWEDTH 2, Bishop 13, ZOERIZI T 5 HABHO
X LIARREFAICE DL ABEIRIE AR IZE L < O L. Woolf 28 Jacob's Room 5
Between the Acts 122 % ¥ TEMOHB TRHVET 72K D [H] % "Kew Gardens" (k4>
TRRLEDZLFET S, 72, John Oakland iX. Woolf 24&HEIZ 51 5 %NS £
DHSHE/NEOPTEBL LI L LADE L L, "Kew Gardens" #5842 ENR 2%
BODEEARL T —VITKF 2L 20 TRALGRTVB I LA/ TS, ZLUESROH
TONICABR EIEARRIRA L CHROH—REMED LT a2 2R TaE R,

ZO/pew T, Bishop ® Oakland 2 RIU <. ZOERPEEEL»HE L OFHKIZHS.
FHTIHRE2ZOFEMERNTVANICRA LS, ZORBICRE L SR &M A
T3 ZEIZFEHL W, 2L T Woolf BFATHR 727 —vDVEDTHS [BER] D
MEICEREZBNTEREFRARE . LOFTAL I OERMOBMR L —BREKFNEDIZT
BZEERLI,

I

"Kew Gardens" 1213, FARLMEERZBEOBBAMILRLE LT, Fuy bdhwn, b
BRHET, ZOERBBIVE/ERELN [T v F] THBELE->TLn g Lakly,
L2LELGDE., ZOL3I—R [HAOZW] SR\ EIERLBREHS. 2hi
ERIZ—EOHEAE G X TWAZEIZR T TH A3, LHEOHELA. AR50
ExBLLTZOEmeaRRLT5LRDL5ICL5,

A'-B'-A"-B°—B’—A’-B'-A'B’
TADF 2vEMBEICE T BATEHED 70— - 7y T, ZOEDH»7-b5ABDEE
BABEBORY v FHREFAL /DL IZKFISMAAbERTNS, 20D kBRE
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HNeRNDEF 42 — V. Woolf O "Kew Gardens" —

EBZ8IZ&-T, ERHITEBRELEAHIZE RN, OLD0H L LT ETFSATY
5, £, ZOMRIBERIELRL Y XLE25L T VS, Lid, EROFRAHTEEIC
BEEhTnb0is, 2B 2RBEOREN & 3% 6 TIC2k0BEGRES RN T
VBN TH3, -k, EHICSATEIFOHRMRIEEORITEHEIIRE TS,
EDFIR. ETHEEOEOL» ZEEBICEIEY S L —F—FROEINBOONIHEEINA
WEEEE D S TEE OB 2850 5 23, ROBEEI < - & BRFEREISE DT, fERIZ DN 1E
BETHEEL, PHACHEOZEELBED 22> ABONEIZBALLELEBS L, 55
BEOMEHEICEBEL TEORRKDOL 220 D ORE» GERELOIIRHELHBEMT.
EWSEATHS, LaL, [ty oELAk, BICIEMEERO SN 2AERT
2550 LS LB LENL AL LR L TO L REOBE ARV T, ZOHRAILTE
WMEBNEZL3EVNDTH S,

Z5LTEDFOMMAIR., BEFERES SERL» 220D OBERFII OV TOME L HME
FRET IR —HARLBICEL T, BEMELLDVEIZFTASLS LIBLTE., #5
DERCMELAHEMTI LB LV, ZOKE. EHOME L AR50 TOFED
BiciZ-&DLlzav b2 PP EARIRE I EICES, 202 P 7 A ME [BiK]
vs. [HIR] L LTETILHTEETHS S, D DIEHEH [RiFEM] 25> THET
<bLLFEarhsoicd LT, AR [HEE] 2HFTOT, WkE L S-EEDH
BBHEODERRATINNDTH S, TO1DH, ERL OO BRFIIMhEI LN TE
79 EREBRERER O, ABZB5ORIERE LTOTHIS A8V, &5 FWKRTIITE
2htzobDDIES N, ABEB &) AR, EREEER->TWHLELLNS,
iz, el ABOBMEBEIZIZ [EF ] vs. [B)] LI HBEZERWETIELNTES, X4
ZARBDLY I BBDLOR > TRIBURE LD —WODOH XL (LTS5 hkIZTEHE
POTEENE IS FIIRUEHIARTFOM A IR T A< & & ("not unlike that
[the movement] of the white and blue butterflies who crossed the turf in zig-zag flight") | ‘e
WEEXNZ—IIR LT, BEBRAIERSIDATHD, »2o0D0BE3KRELT
Vh, BOBBISR > TR 0B EEA —A AT LESTAB L. ETHIEOR
HE (A) 25, [hTLIZEOROFTHEBH L] RO LVEDOIERDBELLIS
THU221E0 T, BOMICEZbLEIRELBESELTFETNE L, FOHLZREH
AREL (A~A), I5RKBRICIOTALCHI LARD THITE L EHEDT 2
ICHEEZLAN, 20 [BXRAEHANR] &6 [H0WREDORITEhED] 5 (A3).
EVWSEATHB, ABELINHBSELDADRETOL ABALD8E L IIHHEN L L
EOBDO@-DE LEBZIZZH IO 5T VIR AL S, 7L TIEEOWHE
ABZ=b5O/EICROENBZIDES55a V5 AME, ThoDOWERKRIZERGN S
ZET—RBEYLL. fiRLEhs0TH 3,
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AEADEF L2 — V. Woolf @ "Kew Gardens" —

II

TREROBRREBEPEARTIOL S EHBEHELS, EDLS BRHKERVWALS
B3THAIN, P2 PR ABEF» 2L DIIA»EHE A -, TAR] 550
[BR#] 2R ORAZVEVIRICBVES, ARIZ#TYS, »3HICAZIAE» L
WHIZLEAMTS, LALZTRIZR-ED L LABEZAMTILOTESAREZ 6L
VWAV, LSO ARBIEEELFHEENHMOTNEINLE6THS, 28 22bb6T
ABH2OHT, FEOLZO—EH 4 --BCE#ES AL TRES &V, HEIIHLT
MIE—EHUA RS BETIOL ., #20RBICKT2MAIMEL 2T LS80, L
TeHoTHBEDOER, 528K T [Eohi] BE%, ZOAMORLLTELZBDT
5%, BEREINBHENEEDZDOADETIIEL . ABBKROHBT [ED LFshi-)
ETHBIZEhrboTTHS, £72. AODOAMBHE A ZDADE, AWEIZ. HS
ATACE S TENKSARL ST BRTTH S, ZOLS AT LIHICEBhENT
W30, FA3TEDEZLRNWTA—IN—DEIEEDEDTHD, ZOLSIELS
& ABER DT (H5VIIE) LOMO [#F] & TRE] 5503 (8] & (]
EVHIMNIIEE, BFhEi< B (BR) 2HO88UHO A8V AR L AREH-DHEBUC
WEE -2 EAMAEETE204200 (H50NIE) LONBMULFIELTIEDE LTH
DIENTELHITHAD,

i, ZOBCOMEIL Woolf PAEREZBL THMOMAL T —vDVEDTH -1,
Mrs Dalloway @ Clarissa Dalloway 13828t > - HADOEHA BRODEH S, WhlZHEDh
TEAL TV 3EBLALYOBCES»THR TS, WHrICHAPHEFET 5 D41
ZF->TO3»ENET S,

How many million times she had seen her face, and always with the
same imperceptible contraction! She pursed her lips when she looked in the glass. It
was to give her face point. That was her self — pointed; dartlike; definite. That was her
self when some effort, some call on her to be her self, drew the parts together, she
alone knew how different, how incompatible and composed so for the world only into
one centre, one diamond, one woman who sat in her drawing-room and made a
meeting-point, a radiancy no doubt in some dull lives, a refuge for the lonely to come
to, perhaps; she had helped young people, who were grateful to her; had tried to be the
same always,never showing a sign of all the other sides of her — faults, jealousies,
vanities, suspicions, like this of Lady Bruton not asking her to lunch; which, she

thought (combing her hair finally), is utterly base! *



NEADESFL 2 — V. Woolf @ "Kew Gardens" —

—7% Clarissa @ "double" & U AN 3 Septimus 3. BED identity 2%k - T4 2> 58
BREh, DVCEBELDOREHRSDE ST, AZHEOH, ARBBROBT T, FHEE L
HO»5 3 FF D2 ZEFELLT—HLZBA, T4bb identity 28D, LA L
TN TELEVEL, EXEER->THEAL AL Eh, #2266 EhsDTH 35,

"Kew Gardens" & [EIBFHHIZE »h 725E8#4% "Mark on the Wall" 2\ T &, HOORBEYR
FEohsb,

... Indeed, it is curious how instinctively one protects the image of oneself from
idolatry or any other handling that could make it ridiculous, or too unlike the original
to be believed in any longer.
... Suppose the looking-glass smashes, the image disappears, and the romantic figure
with the green forest depths all about it is there no longer, but only that shell of a
person which is seen by other people — what an airless, shallow, bald, prominent
world it becomes! A world not to be lived in. As we face each other in omnibuses and
underground railways we are looking into the mirror; that accounts for the vagueness,
the gleam of glassiness, in our eyes. And the novelists in future will realise more and
more the importance of these reflections, for of course there is not one reflection but
an infinite number; those are the depths they will explore, those the phantoms they will
pursue, . ...
ABIZEHC® "image" #8256 L HB3RBFEEIETE, LALEFRIIMAIZE > TH
AR TEPO2BRIED EFohe$5, L3vA, sEOBICEEUECBRS, &
HLOBEC. VWhid [ABID» 5 ("a shell of a person”) | PBAEIT 5 &3Hid, HoPiZ
ALK ENEDIIEE7255, FARVRBOMAIZL > TIESRDELIRE D BW,
ZFOAD [RE1% ("reflections" / "phantoms") | AMED T ZDMOPIzB >TZ 2, bh
bhIZSLTESLTWIADE, 20K, ZOEROEBBYFIZACIIOVWTOE
LEWHEBETS, TLTC, ROERZZO [BR] 0FEEMEZEFE5EERTSI L
K325 5ED3MAB L E, ER Woolf DB H LD LM DT H 5,

L Z AT, EDOFIHIZA SRS "shell"k "reflections" / "phantoms”" & 123 S#i3, "Kew
Gardens" OHT [Bik] & [HZ] 303 [#] & (8] w33V 52 M%2#-T
frhd (2200 ] & TAR) #80E3¥s, $TICRAEESIC, oL #EE
LEMEAE L > ABZBICH L T, REBVL S THEZORICKLBVT S 172200
B#EMti 5z oh, MEIZARABREZAFL VWS, BlEhB<EZ S AVECREA S
ABEL3R2Lxn, AdBEL 20222003, ThOLICHEOBIZEFUEE LT
/- 2 EERERTDOTH S,

[7 U "Mark on the Wall" iZ [l ("after life") | 234 4 Db ¥ h T 325, [Rilt] %A
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WNEANDEYF L2 — V. Woolf D "Kew Gardens" —

FAPAAEER> T EOSHE, BCLMBLLVWIHATHELEZ2 356, Zha
"Kew Gardens" DIESDME 4 hthL €38 DTH 5 Z L IZEBRFE W,
But after life. The slow pulling down of thick green stalks so that the cup of the flower,
as it turns over, deluges one with purple and red light. Why, after all, should one not be
born there as one is born here, helpless, speechless, unable to focus one's eye-sight,
groping at the root of the grass, at the toe of the Giants? . . . There will be nothing but
spaces of light and dark, intersected by thick stalks and . . .. *
[HOMIZEAT, OB ETT. HAZ-EZDRAZVIRETETh, EORTRPEADE
ETFEDTS] A ("oneYDEIZ, (EHEOEDHRE L, EALEREMNI AR DR
TTW-< Y EE->TH#ED "Kew Gardens” D7 728D D4 A—VLEADES, Skt
CHEEFNES AP BRPEREF L VET 54 561E, "Kew Gardens" DA 722080 %
HEEZFLLWFAELLTEAZ L EHEEDA A VOBM LA/ NN, HEHIZ "Kew
Gardens" O 7= D0LDIFEZ L AL 2A—FEFAT, ho 2L L-BBAMOBRA4H-T
WEMNTRAB L, &7 "he'" LW ABMRBFIC K > TREN, ED XS ISR E 2R
KT EAFIND, ZHETOREORIIMELAC S 5. H3DZEMMIZE
DEIDEVIBELETITHD, T FEIAEINIIRAATFYS LERRIZEH
Cmkridan, A5 83080fEsRTIED TRIET 3018 LT, 280 1%
BOOSAMLESIZHES W ENDTH B,

III

ZHTIERIZ, "Kew Gardens" D ARBZ=BICBLT [HA] OF—<»ED LS I2HH
NTOE2ERUAIL TR T 2Rz L, BEEHT 2 AR5 IC 8T 5013,
BoBELINENLONTICMAL IRAFTELAVWFRNLHUE GBEOB WY - 84 .
NEEE) 51T HoTNBRLVSHETHD, Mrh2D03FEROKFEED. bR
WTE_AENTH S, TAETN_ADABOBIZEEELZVLESDIZLB3RDED A
50, ThOEBHOBRTORETREIE > T, BATEHEXLZMRSE, H6IE
ZhENZIMEECOMREAARE > THBEDTH 3,

FTBRANR - THRAEREENDOH I, —ABEOBOHIZR>TWS, ZhidFEL R
HETELWE—AOHMRARTH B, DT Lly W5 ML F 2 YRR Z & 54
BRNZEY, ZOL XHEFHELITHBL TRRLOLEBAZDE 52,

'. .. and I begged her [Lily] to marry me all through the hot afternoon. How the
dragon-fly kept circling round us: how clearly I see the dragon-fly and her shoe with

the square silver buckle at the toe. All the time I spoke I saw her shoe and when it
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HNENDEF L2 — V. Woolf @ "Kew Gardens" —

moved impatiently I knew without looking up what she was going to say: the whole of

her seemed to be in her shoe. And my love, my desire, were in the dragon-ly; for some

reason I thought that if it settled there, on that leaf, the broad one with the red flower

in the middle of it, if the dragon-fly settled on the leaf she would say "Yes" at once. But

the dragon-fly went round and round: it never settled anywhere - of course not, happily

not, or I shouldn't be walking here with Eleanor and the children. ..." (pp.90-91)
B3RSO - k8% [} v F ("the dragonfly") | IZ3EL. £7-HFOLEDOLEFES
et D [8DOAH € ("the square silver buckle on the toe") | IZRW~EZS3 &Lz, ZDZ
i3, BB THL ABVCEHCORBRLHFORMORE . FERNEHEEN TS 5
[FYR] & [HofMivE] CBEXMAZZLIZE->THELLLA LD E LD EBR
T&%, AH2BCLMBOUBOPTHFIE TSI LR (B) 24bERODI
HLUT, [FvR] & [HOfiD&] BHEE:2EENLRS. SARPE SIZEThBEROZE
ERLTVWEN6THS, st hzkbe 3+ 5B EBOREDIZ, Lrd AL
EEGTAEARSBET. BH0O [FWH] [BRE] % [V R] LS HEEr AT ER -
ZEDIIBRFTEZ LT, MerhrBREBENCIES 2R OVBCEAROILNTELDT
b h, o, [HOMHE] ITHEXOBRBEERWZLS LT5HB0TRR. XFE
Bhrhif, kOB EHTETHEA#RE 2%, 255 U THEKDZDEHZITHFOL
BAEFRAMAILLEDELEALOIN, §85—SEATEATAD L, ROLEE [H
DD & | ICHRE LML TEILTEOEGERBD LS LT3, BORRERDOLHEN
BETH L BEABDOTREVD, TOXIIZLT, Btk >TI0RbhEr 51
FIZOVWTORVLHIE THMoOfMing] & [hryKR] IZENENS3B5DTH 5, ("For me,
[my past is] a square silver buckle and a dragon-fly —" p.91)

ZH5LTHIR, ZOPLEESE LSS -ABVHIZE- TS, ®ATZORWHE
HBICEIZIES A, ThTERRBVFEHOBOHOHRIZA > TRBDT BV, —FEIR
HoRERA» ORI LEFAOBVHEFE 2L EE, TOREIE & ITHEPODRIC
FNAAATFRENI R E VWA ERBRLTHELBEVLDEDTH S, Mrs Dalloway DHT
Clarissa X [RIBOBICEBLZ B Z L DOTELRVWEWRAS D 5 ("even between husband
and wife [there is] a gulf)| &0 Z572,” Z® Simon & Eleanour &5 —MDOKMFEE .
BLUTHABEONDLT TIREL., LA OEICOLRBTHDANL, ZThFThOoNIZE
BOghrb85 2 DTEEVIMEEREIRAR>THNEDTH 5,

KIZSBO2» oA LRABSINTHE L LOWFEORHIZ, BAZTONEMRIZEEZT
35, Mrs Dalloway ® Septimus #Bb83ZDHIE, MALOBRBOHEL*E-7<K
WTLEST, BAAITIERTEX3EBNGEES - ATHELTWS, #HiItEE WS
Ml AL SR THT, CLDMILTHBEDTHS, HHBHKT. Hixps2xEFoa.
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HNEADEF A2 — V. Woolf @ "Kew Gardens" —

FTEEBALEREELHCDERAZDEEBEL TVWADELEFEASTHSH, —H.
BHIZDEERS William RSN 3 FETOBRTBROERBEOTIZA AR L TWEDES 3 5,
BUSNOHIZE, b2 sk Fidkn, LrE, HFOMO*HO A X5 v 3 TEICAMA S
EVDFEOHER., BEEEDLDDITRTHEVELEEE AL NIL TS, ZhoBIC
HEOREZLTIIRY - ICBELNI L E2#EA 54013, OB TOBEEHEIZE
EZRTVEVETS->TEEVRETRH S F 1,
ZDFSRICITRIRERICBRT 5 ZADFEROL -5 5%E< . B4 < EADET
A LOBSERONTOAELZBIE, RBTCZOLEELL BENEERLIZOWLTHRA
B L2 NDRY %, Suzan Dick 2k 3 &, Woolf DERIZIZZ DR DED DOFH%IZLL
TOXESRELA TR, HIROIZATES B TLE 6L,
They made a mosaic round them in the hot still air of these people and these
commodities each woman firmly pressing her own contribution into the pattern, never
taking her eyes off it, never glancing at the differently coloured fragments so urgently
wedged into its place by her friend. But in this competition, the small woman either
from majority of relatives or superior fluency of speech conquered, and the ponderous
one fell silent perforce.
She continued: -Nell, Bert, Lot, Cess, Phil, Pa. He says, I says, She says, I says I
says I says -
ZZIRENATNBREBD, BEALDRPVMDRBRFEDOLITHD N6, FIIEETIE
BV, ESLEMHFOESI LBV TRBLY. ThZhPACEROBRKE®wZ LT
WBZTTHB, DEDFEEBIZL ST [S5#] BEEHEOERE L TOREERL
TEWEVWDTH D, Ko7HDLiL, RHRTL2REZD%0D, [T\ 3504%F5
DEARYD] T, BENTHENEZLL 2D 255 LBROMANLRORL, Thid
AIZIZLBASZ I LDFFEhAWELZTOMATHS, ZOR [ELITFIC, Ktz L
> EF 5T > T3 ("standing cool, firm, and upright in the earth") | [{E] & [§
ERRED 22 BIEE. LEZHIRICET D 226184 B D% T ("etting the words fall
over her, swaying the top part of her body slowly backwards and forwards, looking at the
flowers") ] ;L5 T3 [&R| O, fEHE ABEOMICRVAEEhBZ3OLREL [#)
(@] Oav IR FERVETIENTE SDIZBKED,
REFEI—MOFB L3 rhd, BHOLZATHSIZBEVWRFELXTHLTH, Th¥
NOFEOMIZERWILERY S D . FBAFEIZIZHBER 0,
'"Lucky it isn't Friday,' he observed.
'Why? D'you believe in luck?'

"They make you pay sixpence on Friday.'
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NENADEF LS — V. Woolf @ "Kew Gardens" —

"What's sixpence anyway? Isn't it worth sixpence?'

"What's "it" — what do you mean by "if"?'

'O anything — I mean — you know what I mean.' [italics mine] ( p. 94)
ZOELED it IMARBKTA2DTH A S5 5, Bishop iIZ&ktid, Zhid "the 'yellow and
green atmosphere' that is both ethos and ambience of the garden" TH» % &5 5 Rl O D
ADBRIZOVWTE A 2354, "t" DITANBTRZ LI ERE TRV, ' LAZORERA
BODVWEVXIIEEYEH S, Ho53 Nt LI FWEERRAREFESLI LT, ZA
ORIZEAH EhABEHBEERELATHAED TR, D H, Mit" i Trissie &MEiTh %4
EHES LB, £XLL [ATYE ("anything") | BHRLE S, ZOL5 EBHATDOH
NEVIRIT, ZEAZADBRIINL 52D [Th] Bbo2e LT, BEWVWIIESE
CEBLD > TOIDREEVIEEARFLBLIOTH S, BZ 6L THIE [L8] 158
EF " AIBoED L LA [BE] ICEXBAS I LA TES L THII, LJBIIBIR I
hEDZTHAH, LhL, EOLZA, “AITESTID " B3 -ED & LA-BETE
LBZEDOTRAVIZER VAL, BORSELBMALLIAIHZEDEHALES L

LTWB3DTH5, [HIBHROBXIIHANTRIEBEL . ThiES ETERIZIIEA T,
THhOZEED, 5FDICEHS LD EER> TRRAEKLOFICEBA KW, HENLSE
O LIZEZ 5L BORED 3 5% ("words with short wings for their heavy body of
meaning, inadequate to carry them far and thus alighting awkwardly upon the very common
objects that surrounded them and were to their inexperienced touch so massive" p.94) | & &
BRI, o ->T, [ BEEHEDHEREZ A, LARVIZS WD T
H5,

—F. ZARS, FAERT, STV LOEkELOPISHLAATVWS, [/55Y
AOFELOFICHLAL | 03 XRBIIE. [2odiz] tuwyFratke: MLAL
("press™) | LW SEMELAHVE ST, ALRNICHDP I AERERLIEEIEDMH 5,
L2 _ADFRERALR TNV LEELhbEDI L., ZOLEHLMB ALY
DOWMFRIZADRAATHS, FERNE _AZTOMRAEED LIFTW202LTEL5DTIE
Suh, [ZO8FEL, 2L THOFARDOFIIHALA TS LS BEHN, Z ADBEE
EABBEHETRBRLT] WEbDITHS, TLTZADEY [AHIEERA] Th
BZLF. BoHIL>TEDORDEDBILAEBRDOENEDTHEILERL TS,
ZAETOMFILENTEER S > TE L TEMDEVDTHS, —HED XS kitH
IZADRAATLES L, SELLIZZTEAEBLAS IR TEL»DIT LS BALDBIC
BEDLNBLDENLLTHB, LALAENS [728, #XHAS, EALKBEN AL
DHRIZEBERTHENEDTELRY, AIZSDVEZIZEAZKOMESIYTHAENE

DTHLHEND7E, ("but who knows ... what precipices aren'tconcealed in them, or what slopes
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HENDESF L2 — V. Woolf @ "Kew Gardens" —

of ice don't shine in the sun on the otherside?”) | ¥\ 5 ELL 2N ) V5 fEkid PR X
BB, KO A FTRIORENLHIDH_AOMRIBENTOB I L EHRT
5, ELT [R5 IUNELOPIHLIALENROWOIXZIEZI] LHB LS. A
EUHOMRBICRALERLEHOBRZDOI L 2L IR ONTWEDTH 3,

ETZD [ZAOBSEOFBEHMR] B Eh 203 [SBIcHk- Tr>%FEMIiH
R BE)] TH5, HFO ZOO» 68N [SE] OBFRIPENRZ [EXER -
LDELRE] X, 21220 [FERNHR] 2BKL W5, [FavEYETIIEA
EEREEZRIEI0] LW SEELLBIBOFII I RN ED—EVVNE T —T
ARy A PV A, 2V )V THREBL-HROEE—IF. ZOSENMELRTEEHBRT
B, TOLEWH L ->TW XY v FOFER, F XIFHIR. BEHRAOAR(L
ERTEVWESS, (BB EROMOHIZL > TEBRELDE (Mt [the coin] was
real ... real to everyone except to him and to her") | * &5k, HIZHEMRA LTI HEX
N7 ARTOEBOMROPIZADAATHEBCE2BHL THEDOTH S, PR TH
2. SEOBECEBAMEE»D LB LBRAICHEMRANLER > T, 4L [Fhrsk
CEBRETHIERDATE] B, #IT (AL —#IZ. MALRICRICER2KEZ
L DT E BPPrITIT % 72 < % 5 ("was impatient to find the place where one had tea with
other people, like other people" ) | 23, ZHIZREWHFO AhTHDO identity #BIDEL
2N EVIE LB KR EDENIOTHBZ L2 BWKRT 5, HicfaZoh RS 5
identityid, LA L&/, MIBEOHTIZHADLNEDTHS." [T IALDEES &
FIER<] LWSEMER, 2O EHHBIhETADRATOLFENHA Y & FIcHhiT
HMLAEZEEERL TS,

v

FTTIZR7 & 512, "Kew Gardens" 1236\ TEM % B§1) 5 AR 725 3R EMROE %
EEZhZhOoNEMRL2EARES, ZO0MRAETERL TS, ZOBREMA L AT
ROBFRAEWoOI DIFAZHRTERT L 6IE. ARZH IR AKFIZE <3 &S ICHmETH
FISHEL, PR TEAKATADSREMFIZEILT LRS- TLZDELVWIZLiTE
57255, "Mark on the Wall'®FE D Fix, FEARHOBEO "mark"lZHAE ¥ X516 [HBD
FT—HROMEN%EDOHA ('] have grasped a plank in the sea.") | XS IZEU 3, T 7.
THERROBERE LT, # (&) B3MALOEEOB»LHD L&, 2ATDE| %
HMUD THEE ("solidity") ] #fLEL. [HALANDERIZEDHLDOHFELFRL T T BIE
ABDOHA ("the impersonal world") . B%E ("reality") #HEL&] OE 52" H3u0
{3 The Waves IZB\ T, Ry NI HD BN CBOKIZIRATOL . BB TOL LS
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Biic X vx Eh 3 Rhodad . B~y FOMHCAMASZ & TRCOFELHEL &S
LLTW3,” ZOZo0f» 5 &, Woolf AHEIFFEL LTOARICHBIASNE
[JEARBOHSE] [BELZED] 2, BENLEEDHEHLEEEINELDERVWEEZS L
LTWBZERDRPBETHAH, % LT, "Mark on the Wall'OFED FIZ [Z ZiZHElE & L
D, REDEDHH 3 ("Here is something definite,something real") & R&U X-& /-8
D "mark" DIEEBD DL D TH 57T LEEFEZD L, Woolf iIZ& 5T [2728 D] A5,
[FEARBOMA] ItbsE0. [BEALD], 2D RBEFENLEEELFRTEHEDD,
—DDERELTH 2L F-oTLVNESBDRB,”

ZILPFEFKIE "Mark on the Wall" B89 28 XDOH T, 2728005 $3 EHREMN
ERRBADBVAEBEONTERT L BN, COEMIBED [FEH)] & RS- RIE
BARDEL, T [FOOHEA, HEOESM] RT3 LI MEEXLTNT, L
& Z OBSEER)IE < AR >IEL 5 ERRABO TV A LBBLTWS,” FTIIRT
%7: 5512, "Kew Gardens" IZHBW TR F Xk aNmitR 410z 3 AR5 L, [FEARK
OHFE] LLTORERH =200, 2V TR MEZTHTRRICEI»M TR, ZL
TABORHENMRHTEE LR 2R SHWELZ I LB TELVO LIINENIZ, 2
DL D RERREGNICHrh, HEI3FRTARAED LD LAHFEREEL TV, 20O
ESFREIIHBEREFA v EA T o0 RE., L L, REICNBEhBITK
bBEDOTREL ., BBEDITI TSI T TRHAENBZDTH S,

B%ED/I$7 77712600, ABZLREBLEL LS TREBOBOPIZFRAAT N,
—HERPE. BHEHOBE. T LU UEYEL2E. F2krixs i LR T 5880 o W
Hirhs, B ERTsLLBIC. ThETHREALIBHEES TORERH 208D
ICREENS [IEABOHA] X eRwBERN, REISTRTRAOFLEBHRDOZLD
. TaAbLLBEEOLY [F] & [k LIZNKL TOL— [ZD[ H[D] LR TADOH
PELSHY, AT EWEDIEV S BHIZZDRE D 2 X 505 ¥ 72, ("on the top of
which [the city] the voices cried aloud and the petals of myriads of flowers flashed their
colours into the air". p95) | Z5 L THBZ2EE4*BHKTIE0L LTEREhIEA
BOMRAE 72, BRICIEREERD, 322 3BDFOHKANEAAEHRICHAZ R
235»D&5TH5, 2% D"Mark on the Wall"b NI R OB %42 THEABOMA (T4
LEMILETFEROS I <BR>) ICBEL TRDLS L3, "Kew Gardens"3 BB AW
72BOMY L -NEHIHAR L IEAROMR L AXEICHBE Ehtk, 2ho TXTHEER
LA ENRHRICEN N TRDIDELE > Thurd Lhkly,

ZOBRBKOBEIZIHOTE, ABEEROLEZYVRBATIr0ZLHrhd, B
BT 3 0CARBELEDARNEA A V25, BREDBL D EDDORRAERLZEDE
IZRE S ARICBI T EVSEREIEHBENA 2D, AAOFELEOZTHELD
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AVEA L BELBRLERICIRIREN T EVWHBERNAI AV, ZLTKZEEALS
BEOWABONERIT T, BIR2rLBHEIEVL»ORBPANLRETE LW BN L
AAVNEBRLIZTRTCHBHRILEINATOE, ZhoWER KL L > TELWERAR %
BLEL WS, H5BHK T, ThIZWoolf KBS A-AED—@E. MLADOIZKED
FSEBROHZIZE>TED LiFohk TSR] L LTOAEDLETHELEE - T
WTHAH9, LHhL, TOXKIICELWEMEE LTHELZSALITO2ZRS [EXEAN
FRADF ("a vast nest of Chinese boxes™ | IZlgZ oh 3L %, ¥ X Mi HEER] T
HEANEFERZPIZLE LA ERBL TS LIIIBbhs, [ARTROFH] XH
DHRIZELERADILVIBBIZL T, PEERALLS LT23HAELTEU DKUY
5, TheRMk, AIHRL3 AEORDOE (BIK) #RVWAEZ5L LT, Th3EICE
HEEhEETE2DTHS, FASOMAL ABONEHA & ZEIZER [AL] 2R 75%
IEVSBRUZEH2IDT /AR, —REhABEHM T LKL ALLSIIIRALR
Bo. FDE Woolf H—EMF LT hIE LS A» oM LWRELZIBEL TWVWBED
Th5,
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