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On the Coexisting Expression of Point of View and Narrative Voice
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1)
(1) Poirot came up and stood beside him. Linnet Doyle was lying on her side.

(2) Ulysses squirmed, got down, and then ran for home, not disappointed, only

eager to tell someone. Now, out of his store, stepped Ara himself.

(3) He rushed to the porch and saw nothing but the ink-black storm. Then a
bolt of lightning sliced the sky, briefly illuminating the driveway.

{(4) Liking him she opened the door and looked out.... The cat would be a-

round to the right.
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2.1 ETEEEUNXOES

(5) Poirot came up and stood beside him. Linnet Doyle was lying on her side.

Her attitude was natural and peaceful. (Christie, : 103)

BREIDOILTIE, BEBHFIIY, BB AY Poirot DT ADEBIHEINThbh T\ 5,
LT, ROZODXTIE, EHFIEEAY Poirot DHEAICA DA%, Poirot A58
DEE LI TOVBFEIREINT D, LkdisT, HBEOETHICI, BE#foEhkT
# % Poirot 7 Linnet Doyle D% U » LBk THREL TV AERLERMT5 2 & A
T& 5, ¥, =& B DX T, Poirot 7 Linnet Doyle DFEEL BB L I-HED =2 2 v |
DRINT D,

(6) “Nick,” someone said softly, almost whispering. Nick swiveled his head.

Linda was standing at the corner of the trailers. (Corder : 43)

Nick 2, MIER 205U, "Ho, EB-TRIES, TH&, LOED
LBy, WA 3oy Linda Y- Twvw5b, EWOREBTHBD, “OBEED,
HHIG) AL XS, MBOETHE, BHAYORANTETAEEICARL T,
#IWM, BF#OEHETHS Nick 28, ¥, SEIAREHC Linda 250712 4
SMEAREBICE S THERBL TV ABEHRYHAIMB Z EMNTES,

DX, ZIZTOETHE, BROFEKTHIIEZFAYIHHLMRESE I ICAD
%tbmﬂﬁbrmé%ﬁ&ﬁ%f,ﬁﬁﬂkﬁﬁiéﬁfm,&%A%@am%%ié
CRTULABHERENREIRTWB, 4, #THD be B3, HMFG) & (6), ki,
mmau5%0%@%ﬁfﬁéﬁf%ﬂbﬁuah1néﬁk WFoOEIEMC 2, 3B
9$®ﬁﬁ%@ﬂ?6lkﬂf?6obh#of,CO%D,%6ﬁ%$%ﬂRLTM6
BRBEBADZDY, TOBHEAYORE»r LS EICAEL TV IHEEN ELLR
LH, FOHMELTVWAHKREYESTWAHDIE, EBEOVFETHDEVD T LiLkD,

2, ROXLSFBH(NHRTHRI S,

(7). When he had finished the first bottle of beer he ordered another.... The
doors of the bus opened but Elaine shook her head at the driver and then

the doors closed and the bus moved on. The waitress was standing beside

his table. (Webb : 124)
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S DEE, —HBHLKEDI (The doors of the bus opened ...) Ti%, &Y F2EY
A% he (Benjamin) O ACA DA%, he BEBOEEKL 2 » TV HFEME AN T
Wh, B A he 13, A RMNET, Elaine BEITIOMEEREH TS E, A
AT ->TLEol, XD, HEV AL S vOFIEL S L, waitress 2 HZ D
BT o TWwh, EWARBTH S, Lich-T, ZOBE, TR, BREoOEMET
H5 he », —Bito & LT, ¥, D waitress 3% ZIIL > T 500 ERBEIC
B BRI Tl b BRAEAT 5 2 LATES, COETE, G KLV
B)DFEELLALTH BN, ¥, BEBOFABTHH2BEHEANYLERTHHS, =A
45 his BV TEBHENBLLTUWAHCES LTHEVFOEYHET L
EDNTET, BHRGRIVODBEERL-T, BYFVUBREADOBHERICTECBA
Ao Tz & bbb B,

2.2 BEBXNERE
{(8) Having seen the green apricot, Ulysses squirmed, got down, and then ran

for home, not disappointed, only eager to tell someone. Now, out of his

store, stepped Ara himself. (Saroyan : 121)

3 AW Ulysses 13, BEODATEEILLTORBEYHEIMELICVGERY, RIZA
o THE>TWAH, T5&, Ara DIEND AR TER, ZOAPHIHENLLBSTVD L,
JEED Ara BETH-k, LVIRKETHSD, Z0HE, BEBXTE, BHYFIES
A% Ulysses OB BB AL, Ulysses BEBOIMhE RO, ZOBHOEMLTH S
Ulysses #%, Ara OJEXBLHTE A TAEL, TOAYH Ara BETHHZ &b
ol EWVWHITEIRINT D,

(9) And Bob suddenly was very scared. For during the past weeks all the
arrangements had occupied his mind to the exclusion of emotion.... The

double doors now parted. Qut came the flight crew, jabbering about the

fantastic roast beef at Durgin—Park. (Segal : 36)

38 A% Bob 13, FEF® Jean—Claude BB OH T D02 EnGhE/F-> T
5, ok, BEOWEHE FT7THHEE, TIHBANETL %, LI bHTELAYI,
RTEOEKRET, fIPLREOTRrR—R L« E—7DZ:ZLeXoTW3, &V 5fRIE
Thb, COBEBEETTH, EHBLALLISK, FBHFIELXHEL, BHEOXETH
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% Bob #%, BB Y7 HhLHTELAHETMEL, TOAYERTBORBRTHD
Livbinots, b5 EBESR TS,

F535E, CCTORBRE, AEE BBOTKTHIEBAY 1B,
LHEBLANSZAYHELCREETS, WIS X CETL V5B EAEYREL T
VBT LB, B CZTh, EMEBXOBEE B FOBETH S BREE
(stepped * came) AHVBhTWLBEHARRER LT hiEebicv, LT, 208
&, AEFHARLCRAE L CW2ESREBEBARCH Y, LOBEB\NYORENLESE
JRETL TV HFBBENMELONED, TORBBEYFE- T30, BOFTH
BEWD T EBbh B,

2.3 DEABXEHIXOHE

SEHENLE > TCbABENSL B, T, (i) Tk#EH, 27T X, Y ing
BXogs, (i) "Fy ¥R$ X ing, Y #BX0BE, (i) BESFHYMAEDS Xing, Y
BXoBerily Eifs,

2.3.1  TRkE#E, 2T X, Y ing BXOES

(1) He rushed to the porch and saw nothing but the ink-black storm. Then a
bolt of lightning sliced the sky, briefly illuminating the driveway. He was

lying face down, a few steps from the car. (Segal : 175)

BHIOXD saw WO REOELXYEETAENILELM L 5, ZHFBUEO
(Then a bolt of lightning sliced ...) Ti, Z#H A% he (Bob) DM A TE T 5B H
nHih, he N OBEICBAETHEHFBOFEEEL-TW5, £LT, ME X, Y ing
BT, —OMENS - 8% EDE, LEHL, EEY Ay EBOLLHELILEVS
BHOXETHHER A he DENLESFTIRATVAIHEFEIRIA TV 5,

Z5345E, o X, Ying B, X ZHBEH Y EbS, BEROoFTETHHEE
DDA E SR » TV BB L OEARLTRLTUBEERL 5, 25, EEHOH
FCEE ) FORFRITH 5 BERH (sliced) BAVWOLRTVWSRIEYFOELHEC £,
EOVFOFEXEHRDLZENTES, LT, ZOBE, HEREXYHAELTW5E
BIXEB ANy, FOBBEANPOBREILSETECAEL TV I2HREIRZLORD
2, TOHELTCWAHRELTZ - T5H0, BV FTHHESI I ZENTES,

»B, ROXIBEFHAZEATHL D,
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{1 A half hour later the messenger got off his bicycle at the door of Bethel
Rooms on Eye Street and climbed the long flight stairs. There was no desk,
only a counter in the corner of the spacious hall. On the counter was a sol-
itary press—down bell and a sign on the wall over the bell which said Ring.
The messenger looked around, noticing the many closed doors of the small

hotel. (Saroyan . 146)

T, —&HH DX (There was no desk,...) b, EH ENREH A the mes-
senger DHEICHBAL, BHoOEME L /-7 the messenger D EH2 B RT3 H¥RE -
HREPEIR TS, LD LT, £DERRECHS X, Y ing BUiZ, »lchzhR
BIFE, CORTADFTOELHDHE>TVWHORI DT, LWIBEOFETHS
B35 A% the messenger 45 ¥ SRLOFTHRBRLTVLIHFEENREZIATWE, 2D
BRoTik, EHRWOBELALTHELY, ZTE, BROTHRTHLEGADE %
the messenger # VW TEBILL TV B EAREYFoENLHE I 2, EEMW) Rt T,
BOFVBBAYORECTLECBALT] - TlenZ &b 5,

2.3.2 WESHLHES Xing, Y BLOHE

(12 Sarah passed them and went into the hotel. Mrs. Boynton, wrapped in a

thick coat, was sitting in a chair, waiting to depart. Looking at her, a

queer revulsion of feeling swept over Sarah. (Christie, | 63-4)

BOOXIL, ZOFER I AP AY Sarah OFAOEBMRECH D, “EHL=&
HoOX T, Y FIXBHAY Sarah ORS B AL, Sarah OB EALE T HHEH
MbhrhTvbd, LkdoT, MEORESF (Looking up) ik, BEROFMHETHAE
B A% Sarah 25 Mrs. Boynton # U » & REDCWHEBERYEHTE, FH TR, £0
REDTVERCRBEOBEIR I o 2 B NBhTW5, 22 Th, BEAHDOR
226 B BIERFICEET 5 20FBIAR IR TWHEE 2 ;?

2, EFOBFICE D FOREITH 5:BERH (swept) Vb h, Xbr, Bi#Eo
FHTHHEHAYE F BB KF (Sarah) 2B VGHATEBPCRELEhTWB A
b, BYFOEELXERHRLZ LB TES, LT, ZOHE, B FEREHAY
DHRACTELEBALY - T (BBOEHLXEFLFATHERL WS Enbb
MB) D, HREEXFRLCVCHESVBBAYMCH D Z LI EDL Y e, BHAHO
BELLSEFICMEB LTI HERENTREIRD, 2, —F, TOFRLTVW-5HERS
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BoTWHDE, BOFTHS (EHOHAITBERHTHAZ Enbbhb) LES T
ENTED,

2.3.3 B, #7577 Xing, Y B o$Es

(13 ‘He hasn’t changed at all,” he said. But watching the moment of the water

against his hand he noted that it was perceptibly slower. (Hemingway, :
64)

(14 Annie continued in a softer voice. “I'm gonna have a regular mother and

father like a regular kid. I am.” Hearing these words, Oliver Warbucks felt
the heart break in his chest ... (Fleischer : 97)

G0 & 0T, ThFh, TOFEERAY he (the old man) kL BB AY
Warbucks DR ICB AL, old man ¥ X ¥ Warbucks A W FhOBHEICRBET 55
BoOEMEITIooTWB, LT, BFW) 0Es, Xing Bhizit, BEoF&kch
% he NFEEHIBEKOHER L - ERODTWHEBIEULR, Yok, £50LTw
e, KOBERDBEVEL Lo TUBIERR IV, W T EIRERTVS, ¥
7o, HH W) OBE D, X ing Rz, BEFo A& THBWarbucks 2% Annie D L b
RBEONWEFTHELTVLLIEFETHERLTWAEENELLNR, Y T, 25LTWw5

s, DAV BR VIR EoTs, EWVWH T EBREIRTWS,

533, ZzTto Xing, Y B, AELTCWS5bHHRHBICES, HDHW
BAE LTV b B LERECESD, LW BBOTRTHEBBAYDOS F 31T
LTV BLOFOBELRBLTVWAELL 5, 25, C2Th, EH Y KEHFo
Rl T 5 BEEFH OBEE (noted « felt) XAV, b, HH W) 0BA, X ing 4,
FHY &, #Fh*Fh, ZAKHNRELHE his, he 2HAVCTEBAYEFLEFLLLD, &
#1119 DS, EH Y wEHE4HS Oliver Warbucks # W CEBEAYWEEYEA{LL T
WAHRIE, BYFORRE I ENTES, LtdoT, ZOHEEL, BVFIEBAY
OB T DEBALET > TR TEWA, HERBELERL TV L2EIREZAYED D,

BEHANDORENLHEBRL VI HEEIMEL OIS, ¥, —F, TOBRLTW
5&%%% S TWBDIE, BYFTHHEE I ENTED,

2.4 BHMEREENXNGE

(19 Liking him she opened the door and looked out. It was raining harder. A
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man in a rubber cape was crossing the empty square to the cafe. The cat

would be around to the right. Perhaps she would go along under the eaves.

(Hemingway, : 101)
(16 He was still smiling when he walked up the rock—cut steps. In a chair on
the terrace an old gentleman was sitting and the sight of him was vaguely

familiar to Dr Armstrong. Where had he seen that frog-like face, that tor-

toise-like neck, that hunched-up attitude—ves, and those pale, shrewd little

eyes? Of course—old Wargrave. (Christie; : 29)

=HHG0) 0BE, —FB LUK (It was raining harder...) Tit, RAOHELXS
BT % looked out LB LAk ST, BEAY she DR AN TETHBEBH T
Wh, 2 THOEMMEEFEEONTE, BEHAY she OFBOMES, £TT5>D
T L > TRENRTVSIRETOHEE L H, RN, the cat HFTL, the cat (3,
ZOBERTHE, BOAVEDLAY) & THTRB - TITHEZIRITHAHES
54 &, the cat DEHA, £hrbX ZITEESHERODVTRLEZDHELLTWS
BHEIAREhTW5,

EH 00 DS, HXPOXLTIE, BOFIRXY, BEAY he (Dr Armstrong) DEE
W#E fThhTw5, T LT, Z&HUEDX (In a chair on the terrace ...) TiZ,
BOFIIEHAY he ORBRCTBAL, he OB RXERT ABEAFHLI T 5, RHE
O HBREEFEONTE, BBOTHRTHIERAY he 7 7 AE - T 5EME
REZDBBY, THESED I, &, TOEBADE, &, BREYHEKRLIALHEL,
REIZE® R T, Told Wargrave 723 L B\WfTWic—HDOBEL CWAEBEHBOHANE
EhT\v 3,

2535 &, BHMEFEEDONR, BEOFETHIIEHAYLSEICEFEL TS
BEAERBRTAHOTHBEE LAY, BHW £ )OES, Thih, EBAYESY
BRTHHEE, S AHNRA she, he ¥ HAVTEAKILL T B B2, BERE (would)
EBETTRH (had seen) &5 D FORHLAVLA TV B HK, BHFOF
EHCZENTED, LD -T, ZOBE HEEWEEEL TV 2ERRBHADI
55 (BYFIBEANYORURRCTLETBALT - T iownd) 7, TOBERBYE
S TR0, EHFTHDHLEH I ENTED,

2.5 F&®
PloX ik, 2Tl EFLSERAIERTIBE TR, BYFABFEADOH
REBALT, BHOREEXZHL, LoBSAWIREOBHICBET 2BHEOEHR LD,
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ZTORR, ThLoFREHAL, BEOFBTHIEHBANOBENLRILLHVIIESHA
MOBBI I T HHFKE - BREELTRTI LS, —HTR, ZThbOEEHRROBH
Zix, O FORMTHHREMBERHABV-ORATWAREYFOENH 2, 3B
FOREREATHENTES, Lo T, ThETCRTELEEHRE, BHox
BTHEBEHBADOE»LRED D CIESAYHOBROLET A2 HRERRTH, —F
T, ThboDOHEKRER, BOYFRIVRERHLRLBEOHRELLTHYELLZ D
DTHHEEXLL . B, BOFRBERAYORACBATHLEE - Th, TELBAL
TOABPHETLECBAMAT » TV ARVEEXRRE LK, fiZOHE, HEL B#oF#
THHIESADEBH XTI TEEARNREHD 5 VCEEFELFAIREINLS S, BREOS
&, TO=ZAFREFEADHVCAEFLARIEEINRTES, 20X 5K, ZAHREHAD
ZVCREEBFANECLRA V5 EE, BIFENEMBERETHES LV, X
b, BN REENCHEILLTWIE D FOFELXRATHZ LNTE, T0X5
REAHGEREESLHREOHH, £HTRVHRIVIBIFOEMOEEO LI E
bDERSTVBI EDbME,

TIT, BYFEIEBEPRAOFSCTLELCBAL TWABROETENAL, TL2CBA
HY-»TEHTF, BOFOENMMOEEDI VB VWEERRLLEBRL LD E, KOX
5D,

WEBIFIHEBANYOBRCTEELBALTW55E
O ETHEELI (2. 1D (5)« (6)]
@ BIE#ES [2.20(8) - (9)]
@ kM, 7T X, Y ing #X [2.3. 1D 0]

B Y FrBEFHEAYOFRCTELTBAMT » T RVWBE
Q&AW ELX [2. 1D (7)]
@ T#kEEME, =T X, Y ing #32 [2.3. 10 (1)
Q@RESFLMES Xing, Y X [2.3. 2D (2]
@R, 73 Xing, Y 32 [2.3. 3003 - (4]
® BHEfESEEO X [2.3. 4 0 19« 06)]

Z5T5L, ChHOERERRE, BYFOEMOEGOEVWIETRLAL DD,

Bh, ERAY (HEOBREHS) AELTWE «FRLTWA - BELCTVAHKXEY,
EOFEN (EERHSLRLBEOHKELLT FE-oTWBbDOEERL TV HRABAT
HBLEEH T ENTEA,
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3 KRR

YRBEHBECRONZERBAR, EBrFoWELFLIHC 2 VCREAMA,DL, B
EILBRTD I A — A (pure mimesis) & L“C@%ﬁ%%‘)h’_ﬁ 5% T, e EER
R X 2YEORFFELE 2 bh, —BOBREEHMRL TS EBETZL, 22T
Bh EFgEAR, ZoPRNRBCETIRBAEK, 2Fh, HRFLST IA
BB LTWIBEEAY (BBOXH) DRAOHFELREMTE, &bk, EHVFoY
ELFELH D, BRAYOBRLELEVFORELIFEIWHFLLERURTHELEELE
5. ¥, ZoOPRHEMEICETIRIEEAOhIRE, b, EHYFLREBAYORRIC
BALTWARERR LY, W<OoOhDTREMIEOID (Zhid, HEL ®KioE
B -ZABHERHEOFREIZIVEMFIORB),

Eto (1989) %, AROYEOERMWREFIL OV, ROISKHL TV 5,

FEROYFFEC R TIL, YEOEY FL, REXTOIEBADEEAHRCEE, WiE
OEHYARICECT, 77 A OAFTFRT DA —20ERICERTIRY 2o
BEED, Thbb, SHAMEEALIELTCEEINAIET, HEDOT 7 AT
BECESTCERY ICERLTCHRALL D L LTERIA TV 5,

LasLiehd, CORBICES &, RAREAL T 7 A P AO—2DFARBEE S
FERDOT, BYFI, BBAYORECBATH I ENTE WL, i, HFEOHRK
=3, B, EVFIREEIORBFEOLDELTREIhBZ LILed, 2, BE
DEMRERIR A W CHEFELE > TV AWET 7 AV RBETH LTS X 51,
COMEOEAPPEELEEL TV B LS 20HABE bR D, AFTRY LiFTx
LEEMADEERRAE, To&BL CvWa2ERO—2IEHEL, Eto (1989 HIKE £
X, BEAR—EBELTEEIACE T TRIFAE LAV EVIHREAFLR T M
BAICEIT BOREOHEFLhT, B0 FABBABORACHBALTL B8 L b,
COREEHBELFEVLHFTERELRNE, FRAARD 1 2 - & LToRABRGE
By EBEATEH, Eto (1989) THMINTVB L 5 RS AR - BERE LV RE
HOMP LR T, E5LTCH Lo bHIHBZ ENTEY, ZTOK
B2 RKREFELET TV ABE T, HECBTAEATWED —>0 BRI TR
LT3 EREZDRAXRHCTTIOTHLET L L D,
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iE
LT, MEBOSERRAOBSRIE, 7VvF—54 v¥3IWTRT LTS,
RS (1989 a) Tk, RALWELIFOBELH VT, "NP + Ving, G+ 2 DONUINEE
B OEEFABIOCREPYREDOERLY R LI, Ei, #ifF (1989 b) Tk, FmEE%YHA
WT, Aand BHEX & A Bing BXDOEERAEDEZERB X URADELHOL ML,
BE L, BERFLZHNETHIHAEND T, HRELBRT ISR EERERRL 5%
REBRL, WELIFLR, HRELYHRBCLETIHGEE LTCOEYVFOELEKRTS,
ZZTORMEHNL, BEAEN, ThECOEEZORICEVTECRY EFSAL DT
BB, B, Thbd, HEXKEFOSEMROBESN LT > T LTOZ 0 EE AR
D BLDO—D, DEH, UFOEEWARLL > TERENSHFENHEDORANSRT VB
DTHBEBECIPELLDHZAK y b4 b EYUTHLRAEIDT, $5—2D, FOEE
BRI L o TCRERBERELE > T BLDRHEIE VI RER, ZROMTEI AT
P £ZT, HWRFER T30 HL, HRBELFE -T2 03FHNEVIHHOM
HEZERBLCANRT, ThODEEAYERFLTABE, UTTREL 5%, REOZAK
BB CT—20RENBHA R T 2RABA 7/ Vv~ 7ol T2 &8 TE 5,
M ovTI, MR (1982) 2R,
EBOFESAYRELIRERR, HECIY, WEOLIIHKEFLIVIHDOIO L LCERILS,
%D, YESADLEEFR, HEHFL D IPECLOT, BEOEHHBEIERFI
EDTHDH, WEOLNHHERER, FARLOTHNI, BHYFORSER RE) »bEME,
BEE-BEOLOT, WEMESLYE S, Riceeul (1988) « Leech (1987) %R,
FMicoWvT, MR (1982) 2R,
¥, = ZTo -ing 3 (jabbering about ...) Ti¥, BBEDO L =X TWWBHZ &Il »
CEXEITVABEFAEAR TS, TORBBIXOHD -ing BROBEEIZSWVTII,
Es (1985) BB,
FHZoWTIE, HRE (1986) B,
FEMizovTir, HEIRE (1989 b) B R,
FMcoWTIE, R (1987) R ER.
Mo T, M Q984 B8R,
A=Y AL LTOREBERRE, A%, 58 (dialogue) KX - TL»KRBE IRV ET5
#H b HD (Stanzel (1984 : 65) ; Mimesis, in the strict sense of direct or dramalike
presentation, is possible in the novel actually only by means of dialogue) 7%, & &Iz,
kLT, B#E% speech & LTHY, WNEELZOFBELINIEE, HEL I A - R E
LToERRBXETH5HHIPS (Chatman (1975 : 237) ; the absolutely unmediated story
or pure transcript or record, consists of nothing beyond the speech or verbalized
thoughts of characters), ZZ T, ZThbLDEREBEL T, AFTIE, I 24-2RELT
DRBEFR LI, —AHFWETHh, ZARBETH I, BHFRILBEMED RS, 20
BEHICGEEL TV A2EROFETHELBHAYOLOPICERL TW558 (B% « & -
HE) #S5FICARLTCVWHDEIEIRERTS, 25VEAEBHEAPNEL WD EEY L
DEEFRTH, REBATHS, 75,
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14) fltiz, Z o Eto (1989) OWEOMFELEML TV 2HM L LT, HARFLIEER
hT¥BET5, 2Fh, BVFLBPAYORICBAL THLT 5 L HRESLES
APDE R BETHEENEONS, COGREKR & FhE KRBT 5REMR o T,
HES (1990 : in press) ¥ &R,
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