Point of View and Narrative Voice

1n

Discourse Analysis of Narrative
——A Case of ‘NP+V ing’ Phrase—

EUR B §

&I

FE¥¢ES (narrative discourse) IC 1A U IRIZE T, RO X S7c (Da B L T (2)
a® "NP + Ving, @hrHVBRS,

(1) 2, And suddenly I saw our reflection in the mirror. Syivia choking and

myself strangling her.” (Christie, : 12)

b. I saw Sylvia choking and myself strangling her.
(2) a, He turned toward the TV screen, to enioy more of the reportage from
Colombia . . . people wading mud up to their neck ... Superman flyingup . ..
(Kotzwinkle : 129)

b. people were wading mud up to their neck ... Superman was flying up ...

R, oA, BIRTEAMINSERALE20RS UbEIT 2b2TikL, =
O NP + Ving, @PBEIRINIDIEAE 52, FEIX, ZOWMEENAD > B, BEMHI
ZOTNP + Ving, D FHRFRLICDIES D s, BB, HEBEDOERBEDRELRD
->TC, BEREWK NP + V ing, OFH B IRLICOIEA 5 b,

EHEY, HRELRZLESL L ToOMAE (point of view)? kI OHFRERFE
CEET Ak E LTCOWELF (narrative voice) A THICEREL TEBR I ATV 5,
T, KT, ZOWEBXEOBRICEETIEE R o0lE, BELYELIFL
ZEiZAR, "NP + Ving, 8L 2 0RRTERFNUPEBLAIFICE T, £h
FhOBE, ¥DEFWMANC L > TEREINAHEKRFR, HOREHHLETV230TH B
MECOZEBLIUVENE- TV D0 THINEV) T EXARCE L TCLD I LT L
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Point of View and Narrative Voice in Discourse Analysis of Narrative

»TY, EROMWIZELZ T LTS,

¥, F£—8TE, NP+ Ving, Gtk o TRI B HKEL, #HEOBRIAH»DRETL
BEDTHHENERNLTAD, RIZ, EHTIE, NIUMNSEHRCL-THRIIhBH
FER, HEOHENALRTUABLDTHENEVSIZEBIVHENESTVWELDTHS
MEVLHZEEREZTASL, F LT, EEZMTE, BTHOEREEST, TNP + Ving,
ML > TEINHGERER, HFOREHOLRTVW2D0THEANERFL THD, HE
W, BT, E—ErLE=METO/RYBEL T, '"NP + Ving, @k I OHIL
BEERANE D L 5 IefEEHK (narrative transmission) 12 X 5 EREX TH 50w b
B L, "NP+ Ving, OXRRHRRF L OUZIRICH W CRIREW A2 BHYE 2T
KB,

1 NP+ Ving, G¢8S

T, AFMEGICEIL T, "NP + Ving, GO BMERH 1 2 k% 7515
Liehh, "NP + Vingy B2 X > TEIWALEERED, HOBRENLOLATV5L0TH
kBT 3, LT, METLIHARS, HOBTRI - CW5HEET, METER
(perceptible) & &, METHAHFHBERLR I » cHEkE T, MEARE L (hon-
perceptible) & LI TFHES LT, BEK, HZTW<,

L HERBRPHEITR LSS
HELTWAEEDY, AEYRTEDCIL > THREINLESEURICEL - THREN
BBENH B,

1.1.1 #ExR+TES (Isaw, Hesaw 7t &) KX BRI HEE

(3) At the delivery desk he saw the Macauley brothers, Homer and Ulysses -°the

messenger folding telegrams and putting them in envelopes, the younger

brother watching with quiet admiration. (Saroyan: 81)

ZEAMPNROEBE T, ald, B A he (Mr. Spangler) 7> Homer & Ulysses = A
HRTWBEZER, 2F0, he DAIE L TV 2HBAE) FAREIL TEBRICHEL
b DTHBY H, bod NP + Ving, ATE, B FLEEAY he DHE[ITTELIC
BAL, he 75 Homer & Ulysses “ADERX B L OO he DENOH R TV B HKE—
— Homer EHEXIT Y e ATHEHBET ORI ANRT WS & Z 5 L5B0D Ulysses DAL v i
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FOS%b o TEBNMNCESHTWLWAHRELA MBI TW 5B,

(4) *And suddenly I saw our reflection in the mirror. °Sylvia choking and myself

strangling her and the scar on my cheek where the bullet grazed it under the
right ear. (Christie, : 12)

— ABPRDOBET, BBAWELTO “1” BNEXR TV A EEYET, Lalk, B
ANpELTD 1”25 ORI > TV 2EEDEXRBICR TV 5 LW AETAD
8%, FEOFLLTO “I7 WL TERPBCH I OTHLY, —F, b
NP+ Ving, TR, BYFLLTOI"BBEAYELELTD “]” DBRAICEELEE
AL, BBAHELTO “1” BEXRLFORKO “1” oBALRTV5HKED
Sylvia BEXE T LR TWD LI ALAHFBEHN Sylvia DEXRDOIT VLT AH
HEIRTL B,

1.1.2 iRiC X h HESBER SN D56

(5) ®He turned toward the TV screen, to enjoy more of the reportage from
Colombia ...
*Yes, there was some footage of a family clinging to a floating door ...

... ‘people wading mud up to their neck ...

9Superman flying by ...

¢“ Superman ? ”
'SUPERMAN !
(Kotzwinkle : 129)

EABDROEE T, BE A he (Webster) 237 L € 2 BkDTCWBBHTH S, Xa
T, BYFCLY, BHEAY he OTAROEBIBENThbh T\ 5, Xb T, HA
BESBAhe h s (Bir, YesiZhe DRIGERL TV 3) 5, BEREH was % there
was some footage of ... DTN EDFOENIM- 25, c&dd "NP+ Ving, 4
Tk, BYFIEHEAY he ORBKBAL T—&KLL, he TV EHR BRI ZDOBED he
DEPLRTOGAERBEY A2 BB EETON o THE T VWDBEIHERA -~
VINEERATWDEL A BRI TG B,

ROBEHSFE U ZAHPHDOBET, BEHAY he (Gus) 21BN Y HEL T DB
DhEDFERATVWABETH 5,
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Point of View and Narrative Voice in Discourse Analysis of Narrative

{6) *Windows continued fluttering by him as he fell. °Few inside the Webcoe
building even saw him, so fast did he drop by. °Owing to the velocity of his
fall, Gus’s perceptions were heightened and he had certain spiritual insights:

...%fine-lookin’ secretary bendin’ over that desk ...

®nother one crossin’ a tough pair of legs'?. ..

(Kotzwinkle : 134)

Xa b ¢ TiE FBEOFILLD, BEAY he 0fT4A « REISMU» LEBRCH R
Tvb, LT, déed "NP+Vings WTH, BIFHAEBEAY he DBESCBA
L, he &I L b Webcoe €A DFAFER L AL DORO he DEHMSLRTVWH R
H—XAOWELRLDATHICA 2 » THEEEX LTV B E A EJIDTER ST LWL
RuHMATHEEZA BT B,

1.2 MEXMBRAFNERTELHS
OHE, MENES, BECHORKEL > Tw 3 HERFTIRLL, BEOHEED
HO—BET, ThrBE - BEL TV IHEFRBEL 85,

(7) 2Poirot half-closed his eyes. "Coming along the path ... ‘Gudgeon stepping

... %Gerda Christow standing over her husband with the revolver in her hand

and that blank look on her face.
(Christie, : 82)

ZABNFHOBE T, Poirot WFITEEXALALEE, chEToEoRATRVRES
LTWBBETHB, Laiy, B FITLHERAY Poirot DITAEDEBHIBETH 5,
b, ¢, d TL, ZEHFNEEH AW Poirot DR EDFICAHIAL, Poirot 45 ¥ IiBREL
TWb—HOHKRE (BR) HAiisrhTw5%, b T, Poirot AV[NERH T EEHM
BT xY, ctdod "NP+ Ving, @7TE, £hFh, Gudgeon NEDKDE D 5T
VT &5k, Gerda BFEREH L - T, KOO LEERVHLSEB L 5IID
TLATVAB EZAHS, Poirot DL TVWAHRE (FR) LT, EHcHE»hTw
%,

{8) *And by some flick of a scent or a sound on a nerve, the old image - °the

gardeners sweeping, the lady writing - returned. I saw the fingers beneath
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" the beech trees at Elvedon. 9The gardeners swept ; the lady at the table sat
writing. (Woolf: 181-2)

—ABPROBET, FHOFY LFCEENELINT, | (Bernard) OFEEDOF 75
HoMm LU IREOBIE (image) 28~ T ¥, ZhoEBL TV BETHS, 51HE
FTethhZBY FL LT “1” kX 5EBWHED I, bd NP + Ving, &TIL, &
BAHELTO I BREBRL TV 2BFOHEREO—PHE, 2%, BMAZERLFT
W, BEF S RBAMINECTWE—2DBENEBCH#IR T3,

1.3 &8

kDX 51, "NP + Ving, A3, 1.1 DBE, BHEADIHARHEXHE L IFD
ROBBHADHS T SICMELTWSHEELRL, 1.2 058, BHEAY»HHHED
HRFEEER - BAL VW2 Z0ROEHAYS T I - LTV A HKE (F
B)XRLTWBY, LT, Thth, HEFLRTCC3 - BEL TV EFRY,
BREANGTHHEHI LD,

2 MIUMBBELRAORALYEEDS

ZZTW, "NP + Ving, AIORIRFAHEAMINEERR EE2DNDIRD L 5 EHE
AR, HEOBRAMLLRTWAHEREYTTNEVI T ERIVGHNE > TV B HEEY
FEHENS T ERBRALTARS,

ThZho "NP+V ing) ACRZTHEBHRELT, KDL ABRXEE L THD,

(3) b’., He saw the messenger folding telegrams and putting them in envelopes,
the younger brother watching . ..

(4) b’, 1 saw Sylvia choking and myself strangling her and the scar ...

(5) ¢’, people were wading mud up to their neck ...
d’. Superman was flying by ...
(6) d’, fine-lookin’ secretary was bendin’ over that desk ...

€’. ’nother one was crossin’ a tough pair of legs ...

(7} ¢’, Gudgeon stepped ...
d’. Gerda Christow was standing over her husband ...
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Point of View and Narrative Voice in Discourse Analysis of Narrative

(8) b’, the gardeners were sweepimg, the lady was writing.

2.1 MWIMEBFHAH (i) I/He saw + NP + V ing D&

FMBITERAL (1) (3b’, Wb oBA, 3a-dart@EL X iz, Hesaw H
Lt Isaw BAVORT, BBAH he B VIIBEBAYLLTO “1” KHALD D,
FODORENDSE X IHEE (3) b’ D4 the messenger LAF, (4)b’ D854 Sylvia LA
To®oxiET) 2RTWb2L, 2%0, BHEAMPAETAYREFCHERL VS
EDRRIN TS, 25, — AT, BEAY Y he hH 3“1 ¥ACTEBIWICIERL,
NELTBE, i, saw SV IO BERFILHVCTW2EW5 AEIFoBFLXE|
ZENTED,

2.2 WIAMEBERXS (i) NP+ Ved s

HUWEELAN (1) (D) OBE, BEHAY Poirot 1R A2H Y, Poirot D H
DhRICTHNRINT VS0, EHFORTH 2BERFIZA LR TS HICEED
FoOENHEHZ 25,

2.3 MMIAMEREFEZAH (i) NP + was/were + V ing OiBS

HMUMEERAL GiD (5)c’-d’, 6)d' - e’, (Nd’, B)b") DHFE, ETHHH
LRTWBHICER YR bicv, ETHITE, KRB, #LBH XA,
HOEMNFEESEICHMEL COBBEBLRETS &0 S BIENEELR S B0 T, (B)c’-
d'BIV(6)d’ - e’ DBFE, Thith, BHEAY he DRE1DL, $F I LTV EDOHE
ERCW2EH, 50, EroFEeERL TV IEBRYRETLH LN TEDS, ¥
(Nd' 85XV @b’ DS, ThFh, Poirot HAVIEBRAGLELTO “17 pAEOH
FELER DR T AERHELPRBRATAEIENTES, LEA-T, Blc’'« d'BI T
)d'~e’ DPH, TVERRTWHBLRLEELOPFEERLTV-SBAL, RBEHZAD
heizh b, BEAHhe DA LS F I (HOBREH,LSL) RTVSBEITOHEENEX
NTW5B, i, (Nd'BLV B)b' D4, B -EHEL C-5E5H1E, £hEth, Poirot
HECEBEBAYELTD “171HbH, Poirot HBHVEBEFAMELTD “1” OB EH
AR - @MAHL TV A HERELREIR TS,

ZORY T, "NP + Ving) AIOPE ERicbirv03, HITD be EfEst were &
was £\ 5B D FORHTHHBERHZAGOR TV HIEY FOBELEIRY, 3B
STVABDIEIVFETHAEZ EXBHTEZIENTEL, 5754, (B)c’~d’BIV (6)
d-e'DBE, TVERRTWABAL EroheBH L TWHE A8, BB AY he
Zhh, BEAY he DRENHE5FICHELTCOWHHXENMELDI DD, FE-Tw
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W
PORBEVFTHIEGS LI D, T, (NAd'BXV 8b'DFE, Poirot B 5\ i
BEREAMELTO ] 0oREIrLERE - BHEL TV AEREIRERBD, BIEILTH
BTV DH I LTS,

2.4 3r®

PEo X, MUWEELX (1) 0BE, HEFEERL VW 2EAREBBADIC
BHED, FOBBRLTOIHEEXTE > TV2EER, FBOFTHHI LD, £,
AU EFEHAL (i), (i) 0BG, HEREXRCH288 - BEL TV EL2, B
BACHBD, FORTHE -BIBLTCEHEEYE > T W5 FEMHIE, BVFThD
ZEie B,

3 NP+ Ving, B&PELZE

2T, RISOBRICESVT, 'NP+ Ving, Gtk > TE I B HEER, #A
BoTWBLDTHDINEELTRD,

I, d5—F, "NP+ Ving, @& Z 0BRGN TERAOBTFZED
HLTAHX S,

(4) b’, I saw Sylvia choking and myself strangling her ...
(4) b, Sylvia choking and myself strangling her ...

(5) ¢’. people were wading mud up to their neck ...
d’. Superman was flying by ...
(56) ¢. people wading mud up to their neck ...

d. Superman flying by ...

(7) ¢’, Gudgeon stepped ...
d’, Gerda Christow was standing over her husband ...
(7) ¢. Gudgeon stepping ...

d. Gerda Christow standing over her husband ...

COMEEMAYEBELTAT, TCREHNDL &, "NP+V ing, i3, <7,
iE E, JEEFX (nonfinite form) L7t »TWBZ ETHD, 2FH, ZOFEHRE
503, Isaw ¥ X U He saw 23488 X uic b, stepped 73 stepping Io e w7 b, T
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Point of View and Narrative Voice in Discourse Analysis of Narrative
DOFE, was BBV were BER I WO THB, “hi 1 saw, He saw, stepped,
was, were (%, BERAL7c X 51, ¥XNC, BIHFOEEYERTIERLEZ LI DD T,
FEFRIL, ThLEH) FOFEYTRTARNKRERH - BERH R EOBRBIHEEZ L, &
WFOEBREZ 2R BBWRLEEL LS. LT, BYFE, BHOWES
TRODBAEXZESANPOBRECBH LT, BLRELZHEL, LOHENGELIDOIBEHA
MThHBH LD LITED,

4 TNP + V ing, A)OREXHR & :EREH

FRTIE, 22T, ZhEITESLCELILEZRBELT NINSEKRFIO
NP + Ving, @2, £DL 5 EZEFERNCI2RBRRTHA L LEERNL, Fhk
ESWTHEEORRDRBIOZORRNINBERAYE L TA 5,

F3, Isaw + Hesaw $ 2 WA AL 5wl EEIHc o0 T, HEER2 R
WABA - MHRBRLTULES - BMELTVWAESR, BREAHCHEY, TORTVWS -
FBRLTCVS BELTCCIHEELE->TWBDIE, FHIFTHE LD Z LIk D,
Thobb, WUMEB/YRE, BEHAM HEOBE, L) RTw2 «4hBRLTW2 [0
BLTVWBLOREIFEN (REBILATBEOHEEREL L) Exssv5 A8
BER/NORELEY)FOENERIE->TWTY, $07hh LAFE)FIC L AENMMD
»% (mediated) REHXTHoLEL L 5,

=7, "NP +Ving, B3, BEVFoERHI 2, BEHAYL HEOBREHLE)
BT - mBALTVAHREY, EBYFTIRRL, 20BBAWEENHEOBAE,D)
BoTwDHbD, 2Fh, SEFIRERBAYILAL 0BT LAKFICE->TVD50%
KT L, 2 BoTWADEFE-ThH, Thik, BEFEOED Tk, LoF
TESTWAEEDED, \wbil, DORTHOERLTWS 2 EiE (unspoken speech) &
FoTLWbDTHS, £5T5L, NP+ Ving, %, EHEAYHRS - BIET 5 &
R OOFTOLERLNTWLAD Z EX%ERL, BYFRIZEM OB VGEENRRERE
=, (unmediated direct presentation) Thz EE 2 L 5,

5T HE, WUMNEBEAE NP + Ving, 5, MEHEHAL L, RAREHADIC
bbH, 2% h, HEFEXR TS - BELTHHFEFE, BEAYHTHS L5 STkt
BLTUEN®, ZOHEERE S TCVLFEBRL-TVDHED Z T B, FIIH)
EEBEHROES, HLE T, EoTHDIRFEIFT, RTvd «HBLT5 - @M
LTWAEFAEISBEL V5010 L T, NP+ Ving, RO%E, BoTW5011%E
BAWT, ARTuvbd BRELTWSEERE KL TVWS, 2F 0, NP+ V ing, 4
3, HEEIBEAHOBDHAVEEBRYELC, HEBCHEENCRFISh, "THH,
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W '
(representation) ¥ EMT 53 i x — & (mimesis) & LTORBRBRADO—>ThHB LS
X)_J: 5 20)0
DX 3ELTLBE, "NP + Ving, A)0FREHREI,

E0FORERBRLT, HEC, HEEOERTFIAEENTHS LV SHRYY 2,
HEELPFENBOR THEHEEBLTWAAD X 5 ets® (llusion) #3EDO.LD
etz L, SiEAWEORICF| EALZ LIThSB

EE2 %5, NP+ Ving, A, #zELE, Bz, WUMSEFA D I saw » He saw »*
BRI b D ED, was were DEBINALLO LI LR, ok 5 ERE
BELRHREGIbL, ok, &S, HUMEBEHA T/ T, NP+ Ving, 4
BIRLUAERESENAH D, ¥, 221K, NP+ Ving, A% ERL BB 52 L%
bbb,

bW

kD X 5, ABTR, HEHKECEA B SERA L L ORINTEE RIS ERA
ZoWT, Thth, TOSHEHRAOXIRHAIHRFIHEOHELDLR T2 L0, H#
BE-STWBHDONEWI ZEXRERRKELDZ LL, TOUKEERR LMOMILNE
EMAEDGCEBRRABIVOCERADROEZERZI - TV EFER VLT hB LV L
¥, ¥, FOMKE, YUFEONRCE W THOMIMPEERRN T, YFOEEHK
PERINZBHRIELPICL TS hD W52 s%, TNP + Ving, BOBEEX LT DO—
FlELTRLI,

IDL5K, HEOBBICEETIEER_S>OlS, RALWELIALERBICAA,
EAFBIhLSLBEOSERRCLOWT, $OEBEHRCL > TEIhLIERFY
BTV 0REN LI ZEBLIVESTWBLDORHENE VD 2 ERFARIKE L B
T (AREO X 5 IS ERAR LB TAHEEIEL) 3, TOYUFZEEHKAOERH
HER L OUFIRC ST LHEERREYBELNCTEHEL, 2% h, WEOHKFEITE
TOBECEDTHERYRFET, §HLb, B, COAEHTOFMROFEENLYET
EHLDEEZDLRS,
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D
2)

3

4)

5)

6)

Point of View and Narrative Voice in Discourse Analysis of Narrative

3

LIF, 8o "NP + Ving, O®WHL, 7vE—54 v &3\ TRT LT3

a DBa, —&HNZ, Sylvia DHNC Isaw HERE I T V5 EE 2 B, (2)a D E, people
£ X U Superman O#%IZ, THhFR, were KX O was »EBEIRTVWB EEXZHITVL5,
T, bBIV @biEn X 5 EFE N %, NP+ Ving, G0 BIRmfe/LHTHE
BRALELT LT 5,

¥, NP + Ving, 1%, Declerck (1981) T#5f&§&i1C\ 5 pseudo-modifier D—-2iz

HYT2d0EELZHAS, "NP + Ving, A24T, HEMICE, —>0 NP &FH L
ERREICHL, NP & Ving (X nexus OBRizH 5, T4, NP X, HUHEERAOEE,
FELLTEBELCINCETICINDEH LD, INP + Ving, 0B E, I FEET
e, B IhAER TR th, "TNP+ Ving, B&&EN NP & LT—o0H%E
BERTDH LI,
B b AL, BEOCBREMVRUONESN, T T, dbo tERCMRLTC, HXE
PHETAHAEND TR, BELLY, GRLACH T8 SHRELIL L 5 A ERT
20 ETH, M, CEENGOT, UEIIOREL GO HEYHGLZ LT BN,
ZOBE, EALLEREELLO LTS,

ME L GOEAEE, Uk, HUBELEAET, LU BEAFREIERSATHC SR
HEED D D, fo& 2, Percy Lubbock & X E#MELHIL, HEXE)TFOWELB S
(the narrative perspecitve of the narrator) &\ E%CH\, Henry James %, & OB
4 (the perspective of the reader) &\ BERRTHW T3, Z D&z 2V Tk, Chatman
(1978 : 153) & &R,

ZIZTE, TRTWA B RERT LTG5, BARPIELILCY, FRLTUAELALXET
BE, "THHELTWE, - THRBRLTVWS, E5F2TENTED,
WEEAEIC BN B SERROBIES T 2T TV BE, HDH VI, BHPHEERIL T WL

BE, B, TOYFOBTERRNCL - THRSLWAEXREVEORELLRA TV 2D THB
n, BB TVBLDTHENED AP ICRIBE I D, 25 YEDEHEHA0F
Y, CORZFITHENEVOSMBLELFRHS LV IRMBYRICERICA LT AUL
FOEEFRN B L ORBEDRE LGS STk 0T, oBRTRE AR UM E B LRJTE
Huebodbdsb, 0L 5RSHEVAO—HH, KBFTWY EF5 "NP+V ing, ACH
%,

HETH IS, BanBHs, &%A%heﬁi%ﬂﬁtu\é’atg NanBE, BHEAM L
LTo“1” ﬁ‘%ﬂﬁ,b’(h\blt*x EHFENMEZLBEWLD &73_’%‘9&’«3"6

M, TOX ST saw ¥ ELIE, HESREOVATE, HLFTH, speaker D, T i
Zi, “17 & he 0REIC OV T OB 5 EBINRE (report) /R TICT X fevpd, WEEak
BB WTE, S0 X, BRBEAERRLTVWIES, BEAMCHD. BHEAYNRS
JCHE LTV ABBRARENS, FOTMEL TKRD L D 72 now ¥ BELUHR BN,

The blood rushed to her face. She stared at him helplessly.
Now he saw fear in her eyes. (Christie; : 148)
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(2,

8)

D)

100

1D

12)

13

14)

15

~—

ATR R - 3

ZDEIZOVTEE, Banfield (1982: 157-8) % X ¢F Bal (1985: 101) # &8,

F7:, Bal (1985: 112) T3, see ® hear fe X OMEEFY, HENBBARZH D &0
5w BERTHEENER LV 9 ERT, coupling signs £FA TV 5,
COBBAHELTO I RETHBL0E, SBETRHEY, thid, BECST Ik
ZoTWAHEEYRMLASLDT, NP+ Ving, B, BBEAWELTDI" 5 E X
CHTVWAHEREXYRTLES-TL I WIEAS,

ZOBEL, BEAYhe DENLRETWELDI, TLYEDRBTIRIDEN, BEOKEZ -
THERELZHRL TS50 T, "NP + Vingy &%, BHAY he DBHLR TV B HE
FHETES-T IR,

M, €Tk, hedd TA—n—=v?,; LEbTA- -~ vOBRHCEX LEMORIYH
STeEHREL, [ T, A—A—~ v OEBEFYHERAT DD L 5FED F4 SUPERMAN! &
EoTu 5,

fine-lookin’, bendin’, crossin’ ¥ X UF 'nother i2 X 3 IEE IR, TOXXREFLILIHRORT
Dt (pronunciation) BEIZRMRLALDTH D, ZDHEMDLL, ZOEWY, BHEAY
Gus OBRENLETHHDTH B 2 E0BEMFFBIB,

b L 5 GBI, BEROTHLLHHEEYHBRL W HEREYMBRTLEEMAT
BB, FEMIZOVTIE, MRS (1984 - 1987) B8,

ZZTo Ving B OB, HiFs (1984 1985+ 1987) THUCHDFAKIOBE LR &
51z, BEAYHPHEEYSEZCHMELTCVWBER, S50, S X8 @mAEL T
LEBYNBTHILCHB LS 2 X5, Langacker (1975 + 1982 + 1987) THEE I LT 5
X5, BEOER -ing BREAMAMT2Z 0k 5ERMDEL, BRE (process) % R
DB (atemporal relation) W& x %, DF b, TAXBEICEBIFR B - BENK
BEz2ZL@hh, ToX>0BHRIEELL> Ving B, BEHSAHOMEL TV
L, HAHVE, BE -BEELCVWAIBHYRTOCRLBVAEELRNTHLLE LI S,

HEELERZ - @ELTVWAEE, BECHOMKEZ s TWAHEEY BTV BRTIRR
WA, bbiE, BEOEREXYEOPTESEILRE B EVIEH®RT, ZOHEL, BHA
BUREEERRCWBELT O ENTELS, &, LTTr, B - @ELTW3, &
TERELTVEy EWSRELAESVWARAVAZ LTS,

DL OREBE, LELE, BEOEMNBEIEREL TV 5D, HEOHTRLIOREDE
BRIEBER->TLESTW3, LRLLhZHEND B, #, ThTR, ¥, BERI,
BEOLENHEYRET 0L 50, BV FHLYEH>RERL, RBCLY, WELLS
HERELIDLEDOLDOELTEBEIRD, 20, WELLIHRXRERL, WEHFL Y LAF
DHDT, LId-T, BEONENHELXRETH>OTHD, WEOLLZERKER, LAR
LDOTHN, B FOREHFEEHDLIZNL, BEESBEDSDTH B, Riceeul (1988
164-5) &g,

RS (1982) Tk, ETHXLEMEEELRLL, TR, BEEIFIRRYROHTV5-
HPCBJBXHF TS, HHIEL, HEBEXERL VL ALENEBHYRBRLACbDEL
7oo BEMEIY, HEFR (1982) &R,

16) E1O% B8,
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Point of View and Narrative Voice in Discourse Analysis of Narrative

17) T&E Y& % HEECS 2L, superimpose IZHML, EhhE-TWBdi, —hHHR
I e BOTREL, Whil, ZEREMPCsTwT, mANTERVE-TRAD.E
WO ERERT D,

18) 775U, MIUIMWEBWAAS He saw » Isaw 25 (i) OBE, BBAHOMEX, HF¥E
REBRTLILehHh, 'NP + Ving, A0FE, BHEAYOBER, HRFLXHNE T2 &
wHHOT, TORD TV, 25, BEBNBEHAMCH S &5 ST, BOXIIHEET
ROBELBALTH S,

19) Uspensky (1973) 127 B - TH 24, OEMFE (psychological plane) Ti¥, [ U FEHH
.45 (subjective point of view) % & %73, BRIHIFEE (temporal plane) IZ8\ T R7g - T
WhEWSZEIRIED,

200 2 A — A (mimesis) &%, AF%, FV 72T, 7 AT L RH Poetics (T55%,) I
B THY ABTADOEE (an imitation of human actions) & & » -BOEE, 2% hH, B
3 (representation) &1 %, Mk, Abrams (1985:83) #&MR, : » —» &L, &b
FIC L DENMED B HIEEER, T4 =52 (diegesis) &%l X, showing H 5\
direct presentation ¢ fEN B Z L LD B,

I A—v AL LTORBEFA G, L td, EBNEHELT, BRET  (self
reference) iX— ABMUATF TTbh, BEFRIRERE AV LA, BHBADCSIbLWE -
EREBEA - EVELOERNTHRFAE b, ORI TEBREAL, Genette
(1984 : 193) TiZ, internal monologue 72 TH D, BT 5%, 7, Chatman (1975:
250) -Ti%, internal monologue (ff® Z & (¥TF 24X direct free thought) Li#+iZ dramatic
monologues, dialogue, soliloquy, direct tagged speech and thought 7z & DB A Y DOEET
ZEE, hHuvid, BEHNEESENLA S D (verbalizedthoughts) & 3§ x —> R & LT®D
ERWRCET S, LIEHT A, b1, ABTHLUTEL LS, NP+ Ving, A% 3 »
— Y AORBHRO—2 I %2 LB TE S,

ZABRYEOSE, B, AMREATT, FHAERHTH LD, Zo i 2 —
¥ AERIED EF B it x TR Thh %, BB E I, HEORMORT LY, =
R, ZAHBERFH L AT REREIANEAFEREHOTY B2 2RAFCITIHELH
% (Joyce @ Ulysses, [18i, F—%F), —ANICE, BEBH L VWIBYFOREYRTE
BNEEEYHEETIAE RO D, ABTHR L TE7 'NP + Ving, A0HE, BREFH
HHEHETAIDIZ, [saw &b be BhFAL AR L EEMRC TS W5 HELR LR, ¥
7z, WD D, B2 RS+ 57D, present tense story DWEHR LAV L5E
bHHM, E5LThH, BEERTHEE, CAHREFAZHEETERVEAVEL, ¢ 4~
AL LTORBEALL—FSHBEE DB 21,

UbUlehih, —iic, BRIk 2RE AR, FIL0r0RTHESE (narra-
tive voice) U b, "HEL ¥ERTLIHE LERTO 3 # — > A (pure mimesis) & L
TORBRERL, BCLLFELREVETbh T, BRI, KROYBECTHRVEKRT A
—YAREVCOHENAVCLRLZONED I THB, Ik L, AR THINEELA L LCH
CTCELENTHEEUND, B TV HERAFEIFTH L2, HEFXR T2 EHIES
ABTHBHIH, BECEISBEAE (Now-in-the-Past) & W5HIRHELEL, H5ED
illusion #5|&#F 1 2 — v AL LTORBEHRL LTRLIDZEEL DD, ZORICDONT
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¢%, Brinton (1980) « Fehr (1938) #£f&,

F7, %, TNP+Ving) b 1 A -2 X & LTCOEREBRO—2IBT S &ai<1-7%,
KOEH Ci)-(i) Lo TNP + Ving, A2 adRBEFEEOHFO—HME L THIL L
Hiz, BOERELTAVWOhARBFAVZAKTH 120, LoFiIERL T2 BENE
YETEHDPTHHICE LT, was UL RTOVWBEELRD D, M A -2 &L
TORBEELLFECEAVEESLH 5,

(i) She switched on the lamp by her bed and looked at the clock that stood by the
lamp on the table. It was ten minutes to three. Edward passing her door and

going down the stairs at this hour in the morning. It was odd. (Christie, : 174)

(ii)  “John,” she thought. “If only John were here to tell me what to do. But
John would never be there again. Never - never - never ... Mutton getting

cold - congealing on the table . . . the bang of the consulting-room, John running

up two steps at a time, always in a hurry, so vital, so alive ...
(Christie, : 104)

25, ok hEdmEREEcho—HE LTHC SR A EEKK L, Banfield (1982) T,
A=Y RELTORBFRE L TRDLNT D,

LA, WERFCHENLERHRICE, BHAERTOD : £ —v 2 & LTORRMA
DB A - RELTOREHRK, 610, BOFOBELMABC 2 WKRBHAICES ¥
T, BAWEORROAAVBEL BN, —HEOAI FAZTRLTCWELEE XL 5,

i, : A—v 2L LTORBEEROGEL L URABMICOVCTL, 8RR L D« BRIV E
BT, BRETALHER TRV OPRBEIRTH Y, SHICFEALZRIC O TUL, K
FOHE L, Brdoidhilisbity,

21) Chatman (1975:215) T3, BEHEH® T 2 2 & (direct witnessing) &1, X—o% B b,
EEERATHHZORThE S, REEBFVRELCREOBEHICESLE TV 200D L5
zB¥ 5 (as if he (= audience) were personally on the scene) Z & TH 5, &al~XTw
Do

2 Z XM
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